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BROADCAST - TV AND RADIO  
 

Synopsis 
GOGO PR helped to coordinate details for several broadcast segments for Complexions on local 
news outlets throughout New York City. Several of these aired as previews for the season. 
 
 
Clips Index 
 
TV  
Fox 5 – News at 5 
NY1 News – Arts Feature 
WCBS 2 –- Today in New York 
WNET 13 – NYC-Arts 

 
Radio 
WBAI 99.5 FM – Artsy Fartsy Show 
WHCR 90.3 FM – Jeanne Parnell Show 
WHCR 90.3 FM – Garden of Tranquility Show 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 
 
 
 

Fox 5 came to Complexions’ dress rehearsal on January 24 to 
capture preview footage of the opening night show and 
interviews with Desmond Richardson and Dwight Rhoden. The 
piece ran on the evening news that evening at 5:25 PM and was 
a five minute long segment.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
Complexions Contemporary Ballet 
Celebrates David Bowie with 'Star 
Dust' 
By Stephanie Simon 

Complexions Contemporary Ballet is celebrating the life and works of David Bowie. NY1's 
Stephanie Simon filed the following report from the Joyce Theater. 

David Bowie's genius permeates the worlds of music, fashion, art and now dance. Complexions 
Contemporary Ballet is debuting a new tribute to the late rock icon. It is called "Star Dust." 

"We had already been working on the work, and then obviously, Mr. Bowie, he transitioned on. 
So it made it that much more, we were super inspired to bring it to everybody because his music 
has touched so many people around the world," said Desmond Richardson, co-founder of 
Complexions Contemporary Ballet. 

Richardson and choreographer Dwight Rhoden were a little bit surprised that not all the young 
dancers seemed to know David Bowie, at first. 

"Oh my God, once they heard the music, they were like, 'Oh my God, I didn't even know that 
was even him!'" Richardson said. 

Yes, many of the favorites are here, including "Changes," "Life on Mars," "Space Oddity," 
"Heroes" and "Modern Love." 

The costumes are, of course, very glam rock. 

I decided to wear something by a New York fashion designer also heavily influenced by the 
Ziggy Stardust era.  

"Well, this look definitely features the nice big shoulders that I love, and so does David Bowie," 
said fashion designer KahriAnne Kerr. 



"I love to listen to David Bowie when I'm designing clothing and doing art works," said Kerr. 
"And I love to look like David Bowie when I'm walking down the street. So everyone wants to 
be a rock star. Who doesn't? And he has the coolest hair, makeup, clothes, music, everything." 

It has been just over a year since Bowie died after a private battle with cancer, but his artistry 
continues to inspire us. See Complexions Contemporary Ballet at the Joyce Theater in Chelsea 
now through February 5. Tickets start at $26. 

For more information, visit www.complexionsdance.org and www.kahri.com.  

 

 

 
 

http://www.complexionsdance.org/
http://www.kahri.com/


 
 

 
 

 
 

 
 
 
 
 
http://www.ny1.com/nyc/all-boroughs/arts/2017/01/26/complexions-contemporary-ballet-
celebrates-david-bowie-with--star-dust--.html 
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Complexions Contemporary Ballet 
Company Season Kicks Off 
 
NEW YORK (CBSNewYork) — Ballet lovers everywhere rejoice! The famed Complexions 
Contemporary Ballet Company prepares to kick off their 23rd season at the Joyce Theater this 
Tuesday. 
 
CBS2’s Cindy Hsu spoke with rehearsal director Christina Johnson about what’s in store for the 
new year. Johnson was part of the first company 23 years ago. 
 
Complexions’ dancers YoungSil Kim and Andrew Brader performed “Amazing Grace” in 
studio. 
 

 
 
 
 



 
 
 
 

 
 
 
 
 
 
 
HTTP://NEWYORK.CBSLOCAL.COM/2017/01/22/COMPLEXIONS-CONTEMPORARY-
BALLET-COMPANY-SEASON-KICKS-OFF/ 
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Complexions was featured on NYC-Arts, the weekly program dedicated to the arts in New York 
City. The season was included in the show’s NEWS segment. 
 
 

 
 



 
 

 
 



 
 

 
 
http://www.nyc-arts.org/showclips/141471/nyc-arts-full-episode-january-19-2017 
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WBAI 99.5 FM radio interviewed Desmond Richardson on its 
arts news show, Artsy Fartsy on January 10, 2017 at 2:40PM. 
Richardson discussed his own career and Complexions’ 
upcoming season at the Joyce.  
 
The interview was a fifteen minute long segment.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
WHCR 90.3 FM radio interviewed Desmond Richardson on its 
news show, The Jeanne Parnell Show on January 18, 2017 at 
8:45AM. Richardson discussed his own career and 
Complexions’ upcoming season at the Joyce.  
 
The interview was a fifteen minute long segment.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
WHCR 90.3 FM radio interviewed Desmond Richardson on its 
news show, The Garden of Tranquility Show on January 21, 
2017 at 10:00AM. Richardson discussed his own career and 
Complexions’ upcoming season at the Joyce.  
 
The interview was a ten minute long segment.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

PRINT 



PRINT - PREVIEW CLIPS 
 
Synopsis 
GOGO PR managed to secure several preview features for the season in print outlets. 
 
 
Clip Index 
Amsterdam News - Feature article  
Amsterdam News – Dance Calendar (2) 
City Guide NYC (2) 
Straus Newspapers – Chelsea/Clinton News, West Side Spirit, Our Town, Our Town 
Downtown – Feature Article 
The New Yorker (2) 
The New York Times  
The New York Beacon (2) 
Our Time Press (2) 
TimeOut New York (2) 
Village Voice (2) 

 
 
 
 
 
 
 

 
 
 



 

 
Complexions kicks off season at the Joyce Theater 
By Zita Allen 
 

 
Complexions Contemporary Ballet, a company formed in 1994 by resident choreographer 
Dwight Rhoden and dancer Desmond Richardson, kicks off its 23rd season at the Joyce Theater 
(Jan. 24-Feb. 5) with two distinctive new programs and a troupe of dancers that will knock your 
socks off.  

Exploding onto the Joyce Theater stage with their signature athleticism, virtuosity and passion, 
the Complexions’ dancers make show why this company has been so successful. The dancers 
effortlessly display a masterful command of a range of techniques as they embody the energy 
and beauty of a broad spectrum of musical styles that makes Bach, Handel, Metallica and rock 
legend David Bowie seem like kissing cousins.  



“In a nutshell,” Richardson said during a recent interview, “Complexions Contemporary Ballet is 
about the heart, soul and humanity of dance.”  

As one critic said, “Rhoden treats the body as a source of endless possibility. Dancers chomp 
through dizzying cyclonic sequences with lusty exultation … Their physical vigor awes.”  

Richardson and Rhoden don’t ask anything of their dancers they haven’t done themselves. They 
have impressive resumes. In addition to being the first African-American principal dancer with 
the American Ballet Theater (a distinction similar to Misty Copeland being the first African-
American principal ballerina with ABT), Richardson also has under his dance belt a Tony Award 
nomination, years with the Alvin Ailey American Dance Theater and dancing as a principal 
member and invited guest with some of the most prestigious domestic and international 
companies, including the Bolshoi Ballet. Reviews are love letters. One writer wrote that his 
dancing was “Moving sculpture, a body that is art, passing through time and space with power 
and grace.”  

Rhoden, equally accomplished, is one of the most sought out choreographers of the day. Before 
devoting his career to making dances, he danced with a range of companies throughout the U.S., 
Canada and Europe, including the Alvin Ailey American Dance Theater. As choreographer, his 
work has filled some of the most prestigious theaters across the globe. 

The company they founded is as exciting. Complexions’ 2017 Joyce season program highlights 
its signature approach to contemporary ballet with two premiers and a number of audience 
favorites that will both delight and dazzle. The New York premier of “Star Dust,” features the 
first installment of a full-evening ballet tribute to the genre-bending innovation of one of the 
most prolific rock stars of all time, David Bowie. The ballet takes an array of Bowie’s hits and 
lays a visual imprint inspired by his unique persona and restless artistic invention, resulting in a 
rock opera production in his honor. 

“Gutter Glitter,” the second premier, is both edgy and soft, set to electronica that finds the spark 
of rare beauty and inspiration in unexpected places. Richardson said, “‘Gutter Glitter’ is 
indicative of the times we’re living in. Dwight wanted to comment on a few things, some 
political. Just speaking about humanity and the togetherness and unity with this diverse, hybrid 
community because that’s what the world is becoming despite some folks resistance to it.” It is 
the first of an ongoing initiative that Rhoden calls “The Collage Series,” which offers new dance 
works in a visual collage format that seeks to highlight his ongoing passion for “finding the 
interconnection among disparate elements through dance.” The premiers share the Joyce 
program with a repertory piece, “Ballad Unto…,” about unrequited love set to Johann Sebastian 
Bach’s “Chromatic Fantasy and Fugue” and “Partita #2—Chaconne.”  

There will also be a performance by the students of Complexions’ pre-professional program, and 
guest performances by Complexions co-founder Desmond Richardson, Complexions alumni 



Clifford Williams, Israeli dancer and choreographer Ido Tadmor and Natiya Kezevadze, among 
others. 

“Complexions dancers really have something special,” Richardson said during a recent 
interview. “You don’t see dancers like this very often. They are trained in a range of ballet 
techniques but they can do it all. Our dancers are super versatile.” What else would you expect 
from a company founded by two who could also do it all. 

A fundraising gala hosted by film, stage and television star Vanessa Williams will be held 
Thursday, Jan. 26, to support Complexions’ educational initiatives through scholarships, 
mentorship programs and the continued development of Rhoden’s and Richardson’s 
methodology of dance training. 
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January 2017 Dance Calendar 
By Charmaine Patricia Warren 
 
Jan. 24-Feb. 5—Under artistic directors Dwight Rhoden and Desmond Richardson, for their 23rd 
season, Complexions Contemporary Ballet returns to The Joyce Theater with two programs of 
works by Rhoden, including the world premiere of “Gutter Glitter,” the New York premiere of 
“Star Dust,” repertory works and the launch of “The Collage Series,” an ongoing initiative 
created by Rhoden in which new works are presented “in a visual collage format that seeks to 
find the line of commonality within diverse elements,” notes the release. For more information, 
visit www.joyce.org. 
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February Dance Calendar 
Charmaine Patricia Warren | 2/2/2017 

 
STILL RUNNING 

Jan. 24-Feb. 5—Under artistic directors Dwight Rhoden and Desmond Richardson, for their 23rd 
season, Complexions Contemporary Ballet returns to the Joyce Theater with two programs of 
works by Rhoden, including the world premiere of “Gutter Glitter,” the New York premiere of 
“Star Dust,” repertory works and the launch of “The Collage Series,” an ongoing initiative 
created by Rhoden in which new works are presented “in a visual collage format that seeks to 
find the line of commonality within diverse elements,” notes the release. For more information, 
visit www.joyce.org. 

 

 

 

 

 

 

 

http://amsterdamnews.com/news/2017/feb/02/february-dance-calendar/ 

### 

http://amsterdamnews.com/staff/charmaine-p-warren/
http://www.joyce.org/
http://amsterdamnews.com/news/2017/feb/02/february-dance-calendar/


 

 

THIS WEEK: THE BIG EVENT 

 
(now-2/5) For a limited engagement, see Star Dust, a dazzling ballet performance /tribute to 
David Bowie at the Joyce Theater, performed by Complexions Contemporary Ballet. joyce.org 

 

 

http://www.cityguideny.com/article/things-to-do-NYC-Feb-1-Feb-8#.WJeGPvkrJPZ 
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In Step in New York 
BY ANGELA BARBUTI - PUBLISHED JAN 26, 2017  
 
Jennie Begley on living off of Ramen noodles, dancing to honor David Bowie, and her stint 
on “So You Think You Can Dance” 

 

Complexions Contemporary Ballet company dancer in Dwight Rhoden's new ballet honoring 
David Bowie, “Star Dust.” Photo: Breeann Birr 

http://www.westsidespirit.com/apps/pbcsi.dll/bilde?Site=NP&Date=20170126&Category=NEWS01&ArtNo=170129936&Ref=AR?q=100


Complexions Contemporary Ballet company dancer Jennie Begley.  

Photo: Tristan Pope Photography 
 

At just 2 years old, Jennie Begley began her life as a dancer, and at 10, knew she wanted to 
pursue that talent professionally. As she trained as a ballerina in her hometown of Aurora, 
Colorado, she was also sure she wanted to eventually settle in New York City. “As a typical 
artist’s dream, I wanted to go there and do something. So I bought a one-way ticket, packed up 
two suitcases and moved out there. I didn’t have a job; I didn’t have a home,” she said. 

Although she got her start in classical ballet, it was after she was introduced to the work of a 
contemporary choreographer that she realized she wanted to explore that style. “I was kind of 
over the fluffy tutus and the pretty tiaras and the pink tights and pink shoes. ... And then all the 
sudden doing this piece with the choreographer, we were barelegged, wearing flesh-toned shoes, 
a leotard and doing all this crazy stuff on pointe.” 

The 28-year-old joined Complexions, a contemporary dance company based in Midtown West, 
as a soloist in 2014, and calls it one of the hardest, but also most rewarding things she’s ever 
done. Founded in 1994, the company is celebrating its 23rd season at The Joyce Center from Jan. 
24 to Feb. 5. 

Did you always know you wanted to dance professionally? 
I think when I knew for sure that I wanted to dance professionally, I was about 10 years old. My 
mom was actually a professional dancer in England and trained me my whole life as a ballet 

http://www.westsidespirit.com/apps/pbcsi.dll/bilde?Site=NP&Date=20170126&Category=NEWS01&ArtNo=170129936&Ref=EP&NewTbl=1&item=1?q=100


dancer. She introduced me to Gelsey Kirkland and I watched a “Nutcracker” that she and 
Mikhail Baryshnikov did. And she immediately became my idol and I was like, “I want to do 
that.” So I was very young, and that’s when it started. The obsession began. 

What was it like for you when you first got here? 
It was absolutely terrifying. I honestly thought that I was going to end up dead in a ditch 
somewhere after six months. I grew up in the suburbs in Aurora, Colorado, and then to move to 
New York City by myself, I was just like, “Oh my gosh, what is happening?” Because 
everything moves so fast. All the sudden you have all these responsibilities. So my big girl pants 
were pulled up to my eyeballs real quick. [Laughs]. That first year, it was really hard. I found an 
apartment and a retail job and it was really frustrating because you don’t have any money. I was 
living in an apartment that had no heat or hot water. I was living off of coffee and bread and 
peanut butter my first year. And my mom would send me care packages with Ramen noodles. I 
didn’t have enough money to take class, so I was giving myself class in the park every day and 
then going to work. And it just got really frustrating because I’m like, “I moved to New York to 
work retail and pay rent. What am I doing?” Finally, you start to get into a little bit more of a 
groove and I was able to work two jobs and take class every day and then when audition season 
started rolling around, I had to sink my teeth in. 

So what was the audition like for Complexions? 
I remember this so well. It was on a Sunday, I believe, and the audition process was 8 hours. 
They were like, “Come warm. Ladies have your pointe shoes on.” The first thing we did was 
adagio in the center on pointe. And you have all these huge people looking at you. [Company 
founder] Desmond Richardson walks in and [founder] Dwight Rhoden is sitting in the front. And 
then you have all these Complexions alumni and current company members at the front of the 
room. I just remember my heart just sank into my stomach. They just made cuts after cuts after 
cuts. ... All the sudden, come like 6 o’clock, the last 10 girls and 10 boys were in a room and we 
learned more repertoire. And we did it in groups. It was just learning a lot because I think they 
wanted to see how well you can pick up and how well you can execute right after. ... So at the 
end of the audition they said, “If it’s a ‘yes,’ you’ll get a call from us. If it’s a ‘no,’ you’ll get an 
email.” And I just remember Desmond running up to me after and saying like, “Who are you; 
where are you from?” And I was like, “Um, um, um, hi.” [Laughs]. So I told him where I’m 
from and that I’ve never done any of Complexions’ Intensives or workshops or anything. So I 
was just this little girl hot off the streets from Aurora, Colorado. And then I remember getting 
that call. And I held it together on the phone. ... And afterwards, I just dropped to the floor and 
just cried. I was like, “This is my dream right now. This company is my dream.” It was 
something out of a movie ... 

What’s a typical day like for you? 
So, for me, I get up at around 7:30 and make some coffee, eat a little breakfast. And I like to get 
to the studio an hour before class starts. I have all these rituals that I do- stretching exercises, 
crunches and stuff. And I just like to be there to gather myself before the day. And we have an 
hour-and-15-minute class and then we have about six or seven hours of rehearsal after that. So 
yeah, it’s a pretty intense day. We get a five-minute break every hour and then, depending on the 
day, we either get 45 minutes or an hour for lunch. 



You were also on “So You Think You Can Dance.” How did that come about? 
I was teaching in Colorado and all my students were like, “Miss Jennie, you need to audition for 
“So You Think You Can Dance.” For three years they were saying this and I was like, “Guys, 
no, that’s crazy. There’s no way.” So finally, one year, my family and I made it work. My 
brother and I flew out to Boston and stood in line in the freezing cold for five hours until we 
were finally seen. And it was a two-day production of just standing around to dance for five 
seconds, and then you were done. I ended up doing much better than I anticipated. [Laughs]. I 
made it to the finals in Las Vegas and then had a little bit of airtime on television. So that was a 
really cool experience and I made lifelong friends from that. ... I just saw a couple of them. A lot 
of people come through New York, so I’m able to catch up with a lot of them. 

Tell us about this season at the Joyce Center and what makes it different. I see you’re doing 
a tribute to Davie Bowie. 
I think this Joyce season is going to be really interesting. The new piece that Dwight is working 
on, called “Gutter Glitter,” I think is going to be a really different route from what he’s originally 
done before. ... It’s kind of like finding the beauty in a really dark place. Even the title says it in 
itself. This piece is really intense. It’s got different types of music. Drums, craziness, ugly sounds 
and then you have a beautiful piano pas de deux ... kind of the grungy meets the elegant. And the 
David Bowie piece is, by far, my favorite. It’s definitely an emotional rollercoaster. The 
costumers are brilliant and the lighting is just absolutely spectacular. And the journey that the 
audience is going to be taken on is just really amazing. We did the world premiere in Detroit and 
it was really well received. The audience was just going crazy over it. So I’m hoping that New 
York has the same type of reaction to the David Bowie piece. I mean who doesn’t love him and 
his music? But putting a visual aspect to his music and the way Dwight does it is so brilliant. 

www.complexionsdance.org 
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DANCE 

Complexions Contemporary Ballet 
The latest aesthetic justification advanced by the choreographer Dwight Rhoden for 
the senseless, slam-bang spectacles that he inflicts upon his always attractive and 
hyper-flexible dancers is that he is a collage artist. The first entry in his “Collage 
Series” is an electronica piece with a title that could serve for much of his work: 
“Gutter Glitter.” Also débuting is “Star Dust,” the first installment of a David Bowie 
tribute ballet. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.newyorker.com/goings-on-about-town/dance/complexions-contemporary-ballet-10 
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Dance in NYC This Week 
By Siobhan Burke 
 

COMPLEXIONS CONTEMPORARY BALLET at the Joyce Theater (Jan. 24 through Feb. 
5). The choreographer Dwight Rhoden pays his respects to David Bowie in a new ballet to 
Bowie hits, “Star Dust,” as part of this troupe’s Joyce season. It’s just the first part of what will 
eventually be an evening-length Bowie tribute. Mr. Rhoden, the company’s co-director (with 
Desmond Richardson), also offers the world premiere of “Gutter Glitter,” beginning his new 
Collage Series, which, as its title suggests, will play with the juxtaposition of disparate elements. 
The troupe’s emphatic, leggy style will also be on display in his 2015 “Ballad Unto …,” set to 
Bach.  
212-242-0800, joyce.org 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

https://www.nytimes.com/2017/01/19/arts/dance/dance-in-nyc-this-week.html 
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New York Beacon 

 

 



 
 

ARTS/CULTURE NOTES 
 
Kudos to Dwight Rhoden and Desmond Richardson for the Complexions 
Contemporary Ballet’s 23rd season, which runs through February 5th. The show 
is a real “tour de force” for dance theater aficionados, especially Act 2 in 
“Stardust”, a ballet tribute to David Bowie. 
 

 
Dwight Rhoden 
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Time Out New York 

 
 

 
 
Complexions returns to the Joyce with three pieces by resident choreographer Dwight 
Rhoden. Star Dust, the first installment of a full-length ballet tribute to David Bowie, makes its 
NYC debut. In the first week of the run (Jan 24–29), it is paired with the premiere of Gutter 
Glitter, set to electronica; in the second (Jan 31–Feb 5), it shares a program with Ballad Unto…, 
set to compositions by Bach. Vanessa Williams hosts a gala for the company on January 26. 

https://www.timeout.com/newyork/dance/complexions-contemporary-ballet-9 
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The Village Voice 

COMPLEXIONS CONTEMPORARY BALLET 
 
 

 
Breeann BirrStar Dust 

 
By Elizabeth Zimmer 
It's been a year since David Bowie startled us by dying, and choreographer Dwight Rhoden is 
busy commemorating the rock star's musical catalogue in energetic contemporary dance. Both 
programs in Complexions' two-week season conclude with the first installment of Star Dust, 
paying homage to Bowie's fifty-year career with dancing to nine songs. This week's shows open 
with the world premiere of Gutter Glitter, to Handel and electronica; starting on Tuesday, 
January 31, the first half includes Rhoden's 2015 pointe piece Ballad Unto..., with a score by 
Johann Sebastian Bach. This Thursday night, meanwhile, is a gala benefit, hosted by Vanessa 
Williams. Rep for that's the same as Program A, with the addition of a duet by Ido Tadmor for 
him and the company's co-founder Desmond Richardson, to music by Max Richter. 
 
 

 
http://www.villagevoice.com/event/complexions-contemporary-ballet-9602300 
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PRINT - REVIEW CLIPS 
 
Synopsis 
GOGO PR invited several print publications to review Complexions Contemporary Ballet’s 
season at the Joyce.  
 
 Upon discussion and in agreement with the Complexions team, GOGO PR did not pursue The 
New York Times for review. Also included in the invitation process were leading dance 
magazines such as Pointe, Dance Teacher, Dance Magazine alongside of several arts and culture 
writers from notable outlets like Vanity Fair, Ebony and Black Enterprise in order to familiarize 
writers and editors with the company and its current program.  
 
Finally, GOGO PR also negotiated a ticket giveaway in Dance Magazine to promote the season. 
 
 
Clip Index 
The New York Beacon 
Village Voice  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 



 
NY Beacon 

 
 

 
http://www.newyorkbeacon.net/files/BE2406.pdf 
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Complexions Celebrates David Bowie 
WEDNESDAY, FEBRUARY 1, 2017 AT 9:30 A.M. 
BY ELIZABETH ZIMMER 

EXPAND 
Star Dust 

Moira Geist 
Dwight Rhoden, founding director (along with legendary dancer Desmond Richardson) 
and choreographer at Complexions Contemporary Ballet, came of age in the 1970s adoring 
the songs and personas of David Bowie. Even before Bowie's death last January, Rhoden was 
cogitating a project about his pop idol, whose diverse imagery and constantly evolving music 
fascinated him in equal measure. 
 
Star Dust, Rhoden's homage to Bowie, had its first performance last June in Detroit and is 
featured at every performance of Complexions' current Joyce season. "I'm not afraid to entertain 
you," Rhoden told Newsweek's Stav Ziv last month, and the forty-minute work is nothing if not 
supremely entertaining, with its face-painted performers, its gold-tinsel back curtain, and 
Michael Korsch's startling rock-show lighting that bounces off disco balls. The nine songs 
represent half of a full-evening work Rhoden hopes to launch next year with his 23-year-old 
company, itself a notably diverse ensemble. 
 
Serving as Bowie's avatar is company trainee Sergio Arranz, a young Spaniard who stepped up 
to fill the place of an injured colleague. He steals the show with his mobile pelvis, jutting 
cheekbones, and intense gaze, towering over the rest of the cast (which already includes a 
number of very tall, very limber dancers). Putting Arranz en pointe, in Star Dust's "Space 
Oddity" section, is a brilliant stroke, utterly unexpected and perfectly in tune with the late 

http://www.villagevoice.com/authors/elizabeth-zimmer-6353170
http://images1.villagevoice.com/imager/u/original/9629704/terk_waters.jpg


singer's androgynous aesthetic. The troupe's women wear pointe shoes in this section too, but 
Arranz's performance moves a rock-video-like presentation into another dimension. 
 
Weirdly, one dancer in each section seems to have been assigned to lip-sync Bowie's lyrics; the 
audience eats this up, but it distracts from the full-bodied movement. Shifting from adagio 
sections (during Peter Gabriel's rendition of "Heroes") to intensely rhythmic variations and even 
a size-places kick-line (to the 1975 "Young Americans"), the fifteen-member ensemble is 
primarily deployed in gender-binary couples, though the later sections of the work, which 
proceeds backward in time through the Bowie catalog, do have some choreography for groups of 
men and even some male-male partnering. The wonderful dancers are as sleek as jet planes, as 
dramatic as runway models (some actually are), and utterly committed to their material. 

When Rhoden finishes his wrangle with the Bowie oeuvre, he'll have a rock opera worthy of a 
stadium tour. Meanwhile, his Joyce bills include his newGutter Glitter (mercifully finished by 
the time you read this), apparently an effort, common to choreographers approaching midlife, to 
recycle bits of earlier work. Called the first installment of his Collage Series, this overlong 
assemblage had about six false endings, rousing the audience to applause and then dragging on. 
With pulsating hips, in jeans or cut-offs, bare chests or cropped shirts, ballet slippers or socks, a 
dozen company members and guest artist Natiya Kezevadze cavorted in Korsch's effective 
islands of light, sliding and jogging, never still, while the mixed musical score, credited to 
"Various," blended bits of baroque with a lot of electronica to very disjointed effect. Though the 
troupe's name contains the words "contemporary" and "ballet," its dominant style seems to be 
jazz, with a soupçon of vogueing. This fusion is deliberate; Rhoden defines the company's 
mission as bringing "unity to the world one dance at a time." 
 
This week's performances begin with a recent work, Ballad Unto..., made for the Tulsa Ballet in 
2015 and then reclaimed by Complexions, that deploys seven couples to music by Johann 
Sebastian Bach, in an exploration of the emotion of love. Perhaps this work will let us see more 
of the troupe's competent female dancers, and more of the delicate side of Rhoden's 
choreographic palette, while we hold on to our hearing in preparation for the return of the loud 
and glorious Star Dust. 

 
 
 
 
 
 
 
 
 
 
 
 

HTTP://WWW.VILLAGEVOICE.COM/ARTS/COMPLEXIONS-CELEBRATES-DAVID-
BOWIE-9624753 

http://www.villagevoice.com/arts/complexions-celebrates-david-bowie-9624753
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DIGITAL - PREVIEW CLIPS 
 
Synopsis 
GOGO PR invited several digital sites  to preview “The First Noel.” These spanned multiple 
genres including African American interests, community news, family, theater and arts and 
entertainment.  
 
Clip Index 
AXS.com 
Capezio.com 
Dance.com 
Dance-Enthusiast.com 
DanceInforma.com 
Dance Teacher 
DivaGalsDaily.com 
DNAInfo.com 
The Epoch Times (2) 
Harlem World Magazine 
HollyWoodSoapbox.com 
HuffingtonPost.com 
Newsweek.com 
NYC-Arts (WNET Thirteen) 
PopMatters.com 
RockNYCLiveandRecorded.com 
SneekCity.com 
TheWeekendJaunts.com 
ZealNYC.com 

 
 
 
 
 
 
 
 
 
 

 
 

 
 
 
 
 
 



 
 

Interview: Desmond Richardson, Co-Founder and Co-
Artistic Director of Complexions Contemporary Ballet 

By: Meagan Meehan   Jan 12, 2017  

 
Desmond Richardson is a ballet dancer. 
 
Desmond Richardson is the Co-Founder and Co-Artistic Director 
of Complexions Contemporary Ballet and he is also the first Black 
American Principal Dancer of the American Ballet Theater. He is a 
former principal dancer with The Alvin Ailey American Dance 
Theater and The Frankfurt Ballet. Desmond has had an 
illustrious Broadway career, most recently appearing in the production 
"After Midnight" and previously in the productions "Movin Out," 
"The Look of Love" and as part of the original cast of "Fosse," a role 
for which he received a Tony Award nomination. Desmond was 
featured on the cover of Dance Teacher Magazine’s January 2016 
issue, has appeared in many PBS select programs including "Great 

Performances," and has been favorably reviewed in the New York Times, Dance Magazine, and 
more. He recently discussed his experiences as a dancer and, specifically, his experiences with 
the Complexions Contemporary Ballet: 
 
AXS: What inspired you to start Complexions and why was that name chosen?  
Desmond Richardson (DR): Complexions was inspired by a desire to see many different 
dancers in one place sharing in the commonality of dance. The name came out of a conversation 
with one of our dancer’s parents who commented on the diverse group we had assembled and 
said "the complexity of the people in this room is just astounding, so many different hues and 
textures." The Co-Founder and Co-Artistic Director Dwight Rhoden and I glanced at one another 
and said “Complexions,” and kept repeating it. Everyone was in total agreement when we 
announced it, as the uniqueness fit us like a glove, and thus Complexions was born.  
 
AXS: How many shows have you produced thus far?  
DR: This year we are celebrating our twenty-third season, we have toured domestically and 
internationally since the beginning, producing hundreds of shows within this time frame.  
 
AXS: What styles and themes do you most focus on? Who comes up with the ideas?  

http://m.axs.com/contributor/meagan-meehan-axs-contributor-2550
http://m.axs.com/www.axs.com/artists/1101162/complexions-contemporary-ballet-tickets


DR: The styles and themes are a collaboration. Dwight is our choreographer so he comes up 
with the choreography and ideas that help shape the work. My role is to help him enact his ideas 
by helping the young artists understand where they may need to delve deeper and realize the 
story they are sharing with the audience. 
 
AXS: What inspired "Gutter Glitter"?  
DR: What inspired the piece “Gutter Glitter” is today's current events, Dwight expressed to me 
his desire to comment on various issues through his choreography. The delivery is quite 
theatrical and requires the artists to go deeper to investigate his or her own take on his ideas. 
 
AXS: What were the most challenging and rewarding parts of producing this show? 
DR: The most challenging and rewarding parts of producing this show was time, and the lack of 
it! There were a lot of absences due to sickness at various times, which proved challenging, but 
the reward is seeing it all come to fruition despite the obstacles. 
 
AXS: Thus far, what has been the best part of working in the entertainment industry?  
DR: The best part of working in the entertainment industry is the amalgam of interesting and 
diverse people you encounter. I'm always inspired watching other artist share their talents with 
the world -- that is truly inspiring. 
 
AXS: Where do you see the company in ten years?  
DR: Dwight and I look toward the future inspired to have our training academy and company 
settled in a city that will embrace all we bring to the dance world.  
 
AXS: Do you have any upcoming projects that you would like to mention?  
DR: I have been asked in April of this year to dance and Speak at TedEx- TEDTalks in Palo 
Alto, Silicon Valley where the show will receive over 5 million viewers. 
 
AXS: What advice would you give to someone who is seeking to secure a job in ballet?  
DR: My advice would be to commit to excellence, details, and focus. Aspiring dancers must be 
determined, confident, expressive, bold and exhibit a sound technical foundation in order to 
compete properly in this industry. 

* * * * * 

To learn more about Desmond and Complexions Contemporary Ballet, visit 
their website and Facebook. Complexions is at The Joyce Theater in New York City from Jan. 
24 to Feb. 5, 2017. For more information, see here. 
 
 
 
http://m.axs.com/interview-desmond-richardson-co-founder-and-co-artistic-director-of-co-
112908 
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COMPLEXIONS CONTEMPORARY BALLET’S 2017 
SEASON AT THE JOYCE 
 

 
 
Directed by Dwight Rhoden and Desmond Richardson, Complexions Contemporary 
Ballet will celebrate the beginning of its 23rd Season at The Joyce Theater in New 
York City from January 24 – February 5. The eclectic and highly skilled troupe will 
present two distinctive new programs over the two-week span. 
 
As part of these programs, Complexions will present Gutter Glitter, a work set to 
electronica that finds beauty in unexpected places. It will also give the NYC premiere 
of Star Dust, the first installment of a full-length ballet tribute to rock star David 
Bowie. 
 
Plus, the company’s annual fundraising gala will be Thursday, January 26 – with 
special performances being hosted by film, stage and TV star Vanessa Williams. 
 
Read more about Complexions’ 2017 Season at The Joyce at Dance Informa. 
 
Photo: Complexions in Star Dust. Photo by Breeann Birr. 
 
 
http://spotlight.capezio.com/complexions-contemporary-ballets-2017-season-at-the-joyce/ 

 
### 
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BALLET & BEYOND 
 

David Bowie Alter Egos Find New Life Onstage 
 
MARTHA DOBBS 
31 JANUARY 

Complexions Contemporary Ballet pays tribute to David Bowie 

The late, great David Bowie was master of making people dance. Now his music and style has 
inspired the Complexions Contemporary Ballet to create the ultimate dance tribute: "Star Dust," 
a contemporary ballet set to songs including "Space Oddity," "Young Americans," and the more 
recent, "Lazarus." 

Choreographed by Complexions' artistic director Dwight Rhoden, the ballet features 14 dancers, 
with the seven men representing different Bowie characters including Ziggy Stardust and 
Lazarus. 

Rhoden had always wanted to make a piece inspired by Bowie, and after the star's death on 
January 10, 2016, it was time. "I've always been a big Bowie fan," he said, so when producers at 
the Detroit Music Hall were into it, the idea rocketed from idea to reality by June 2016, when it 
debuted in Detroit. 

"'Star Dust' is created in the way of a rock opera story. The dancers mouth and lip sync words of 
the song," said Rhoden. 

No stranger to rock music, Complexions has had its innovative movement style to dance to U2 
and Metallica. But now, it's all about one of the most theatrical, shape-shifting entertainers to 
ever take the stage. Check out a few scenes from "Star Dust," which is currently on stage at 
the Joyce Theater, with comments explaining the ideas behind the dance from Rhoden. 

 

https://www.dance.com/ballet-and-beyond
https://www.dance.com/community/marthadobbs
http://www.complexionsdance.org/
https://joyce.org/


 
Complexions Contemporary Ballet in 'Star Dust'Moira Geist 

"It's called 'Star Dust' because he left us in the dust. He was way before his time, but the 
impressions that he left behind are like the dust of a star." 

 
Complexions dancers Jennie Begley and Andrew Brader Ani Collier 



"I was inspired by his personas and shapes. He had an interesting way of moving and interpreting 
the beat." 

 
Complexions dancer Sergio Arranz Ani Collier 

"He was a chameleon. He created these characters with his songs. We're interpreting those 
songs." 

 
Dancer Greg Blackmon Breeann Birr 

"He was such a prolific artist that there was so much theatrically. I wanted do something to 
honor his legacy." 

HTTPS://WWW.DANCE.COM/DAVID-BOWIE-TRIBUTE-2228091563.HTML 
 

### 
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Dance Enthusiast 

Complexions Contemporary Ballet at The Joyce 

 
Company: 
Complexions Contemporary Ballet 

Location: 
The Joyce Theater 

Tickets: 
https://www.joyce.org/performance/complexions-contemporary-ballet/#.V80Xz63k1EY 
 
 
Overflowing with virtuosity, technique and cutting-edge choreography, Complexions, “a 
matchless American dance company” (The Philadelphia Enquirer), is the future of contemporary 
ballet. Embracing diversity with 15 dancers of different ethnic and dance backgrounds and 
founded by Dwight Rhoden and Desmond Richardson, two former stars with Alvin Ailey 
American Dance Theater, this company is pure dance, pure excitement. The engagement features 
repertory classics and new works with stunning, complex, and rich choreography. 

 

http://www.dance-enthusiast.com/dance-listings/events/view/Complexions-
Contemporary-Ballet-at-The-Joyce-2017-01-24_02-05 
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COMPLEXIONS LEAPS INTO 2017 
 
Complexions Contemporary Ballet celebrates the kickoff of its 23rd Season at The Joyce Theater 
in New York City from January 24 – February 5. It will present two distinctive new programs 
over a two-week span. 
  
Under the artistic direction of Dwight Rhoden and Desmond Richardson, the season will feature 
two premieres in addition to audience favorites as the company continues to lead the way with its 
approach to contemporary ballet. Filled with a roster of some of the most diverse and exciting 
young stars, Complexions explodes onto The Joyce Theater stage with its signature style of 
athleticism, virtuosity and passion. The programs will showcase a range of techniques and 
musical styles, moving from classical virtuosos such as Bach and Handel to electronica and the 
catalogue of rock legend David Bowie. 
  
This season, Complexions will launch “The Collage Series,” an ongoing initiative created by 
Resident Choreographer Dwight Rhoden. In this series, Rhoden will present new dance works in 
a visual collage format that seeks to find the line of commonality within diverse elements. These 
works will juxtapose seemingly unrelated fragments to weave together an interrelated story that 
conveys the beauty found in contrasting depth and dimension. Rhoden considers much of the 
work he has created over the years to have qualities of the collage format and this series will 
further explore his passion for finding the interconnection among disparate elements through 
dance. 
 

 
 



The first work to be presented as part of “The Collage Series” is Gutter Glitter, a work that is 
simultaneously edgy and soft, set to electronica that finds the spark of rare beauty and inspiration 
in unexpected places. Gutter Glitter is symbolic of a dynamic rise from the bottom, illuminating 
the struggle of rediscovering the light after being in darkness. 
  
The Joyce program will also include the NYC premiere of Star Dust, the first installment of a 
full evening-length ballet tribute to the genre-bending innovation of one of the most prolific rock 
stars of all time – David Bowie. This ballet takes an array of Bowie’s hits and lays a visual 
imprint inspired by his unique persona and restless artistic invention, resulting in a rock-opera 
production in his honor. 
  
Complexions will also present its repertory piece Ballad Unto…, a work about unrequited love 
set to Johann Sebastian Bach’s “Chromatic Fantasy and Fugue” and “Partita #2 – Chaconne.” 
  
During the run, Thursday, January 26 will be dedicated to Complexions’ annual fundraising gala. 
Proceeds from this gala/benefit performance will continue to help build Complexions’ 
educational initiatives through scholarships, mentorship programs and the continued 
development of Rhoden’s and Richardson’s methodology of dance training. The evening’s 
performances will be hosted by film, stage and television star Vanessa Williams. In addition to 
the company work Star Dust, there will be a presentation by the students of Complexions’ new 
Pre-Professional Program (read more below), and guest performances by Complexions Co-
Founder Desmond Richardson, Complexions alumni Clifford Williams, Israeli dancer and 
choreographer Ido Tadmore, and Natiya Kezevadze, among others. 
  

 
“We are thrilled to start our 2017 season at The Joyce Theater. My hope remains to shed light, 
provoke thought and entertain through dance, and there is nowhere better to do that than in New 
York City,” said Rhoden. 



  
Richardson added, “We have gone to great lengths to share with the Joyce audience a passionate, 
soul stirring and thought provoking program that we hope will touch them and transport them 
into our world.” 
  
For more information on this set of NYC performances, visit www.complexionsdance.org. 
Tickets range from $10 to $66 and can be purchased online at JOYCE Ticketing. 
  
To learn more about the new Complexions Academy and its Pre-Professional Program, head to 
www.complexionsacademy.com. A four-week rigorous and intense training program, it provides 
hands-on guidance and mentorship to advanced level dancers in preparation for a performing 
career in dance.  It’s an immersive experience that focuses on “technical efficiency, artistic 
expression and performance.” The first one runs January 2 – 26, 2017, at The Joffrey Ballet 
School in Queens. 
  
Photos: Complexions in Star Dust. Photos by Breeann Birr. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
http://danceinforma.us/articles/complexions-leaps-into-2017/ 
 

### 

http://www.complexionsdance.org/
https://www.joyce.org/performances/complexions-contemporary-ballet
http://www.complexionsacademy.com/
http://danceinforma.us/articles/complexions-leaps-into-2017/


 
 

What My Teacher Taught Me: 
Andrew Brader 
By Rachel Caldwell  

 
While studying at ABT’s Jacqueline Kennedy 
Onassis School as a teenager, Complexions 
Contemporary Ballet dancer Andrew Brader 
shared a special moment with Susan Jaffe, 
who soon became his mentor. 
 
“It was the 10th-anniversary performance of 
the ABT Studio Company. Susan was coming 
out of retirement to do Le Spectre de la 
Rose, and I remember Kevin McKenzie and a 
bunch of people from the company were 
onstage. Susan came up to me before the 
show and said, ‘Do these finger turns with 
me,’ to get her on her leg. That she would 
come up to me onstage in front of all those 
people…It was amazing. After that moment, I 
was just filled with emotion.” 
 
Susan Jaffe was a principal dancer with 
American Ballet Theatre for more than 20 
years. She is currently the dean of dance at 
University of North Carolina School of the 
Arts. 
 
 
 

Complexions Contemporary Ballet performs at The Joyce Theater in New York City, January 
24–February 5. 
Photo by Morah Geist, courtesy of Complexions 
 
http://www.dance-teacher.com/2017/01/teacher-taught-andrew-brader/ 
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GAL APPROVED. Make This Weekend Culturally 
Relevant with Artist Mor Faye, Complexions 
Contemporary Ballet, Atlanta Jewish Film Festival! 

 
 
http://divagalsdaily.com/gal-approved-make-weekend-culturally-relevant-artist-mor-faye-
complexions-contemporary-ballet-atlanta-jewish-film-festival/ 
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Ballet Tribute to David Bowie to 
Make New York City Premiere 
By Maya Rajamani  
 

 
 
CHELSEA — Let's dance.  
 
A ballet paying tribute to the “iconic and chameleonic spirit” of the late David 
Bowie is heading to New York for the first time. 
For two weeks starting on Jan. 24, Complexions Contemporary Ballet will perform 
“Star Dust” — which “takes an array of Bowie’s hits and lays a visual imprint, 
inspired by his unique personas and his restless artistic invention" — at the Joyce 
Theater, the dance company announced. 

https://www.dnainfo.com/chicago/people/david-bowie
https://www.dnainfo.com/chicago/people/david-bowie
http://www.complexionsdance.org/
https://www.joyce.org/
https://www.joyce.org/


 
The ballet features performances set to nine of Bowie’s songs, including “Life on 
Mars,” “Rock ‘N’ Roll Suicide,” “Changes” and “Space Oddity.” 
 

 
It premiered at Detroit’s Music Hall Center for the Performing Arts in June, Billboard reported. 
“We’re basically looking at honoring each song and bringing a visual concept in movement and 
characterization to them,” the dance company’s co-founder and co-artistic director Dwight 
Rhoden told the outlet. 
 
“I think you’ll see a great love for the artist himself, and it’s really paying tribute to his 
incredibly wide-ranging career.” 
 
“Star Dust” will be the second act at each performance, preceded by a work called “The Collage 
Series” the first week and an en pointe piece called “Ballad Unto…” set to the music of Bach the 
second week. 
 
Tickets to the performances range in price from $10 to $66, and a full list of performances can be 
found on the theater's website. 
 
 
 
 
 
https://www.dnainfo.com/new-york/20161228/chelsea/david-bowie-ballet-tribute-joyce-theater-
star-dust 
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Harlem World 

 
 

Complexions Contemporary Ballet 2017 Season And Gala At 
The Joyce Theater 
 
Complexions Contemporary Ballet (Complexions) celebrates the kick off of the company’s 
23rd season at The Joyce Theater in New York City from January 24 – February 5 with two 
distinctive new programs over a two week span. 
 
Under the artistic direction of Dwight Rhoden and Desmond Richardson, the season will feature 
two premieres in addition to audience favorites as the company continues to lead the way with its 
unparalleled approach to contemporary ballet. Filled with a roster of some of the most diverse 
and exciting young stars, Complexions explodes onto the Joyce Theater stage with their 
signature style of athleticism, virtuosity and passion. The programs feature a range of techniques 
and musical styles, moving from classical virtuosos such as Bach and Handel to electronica and 
the catalogue of rock legend, David Bowie. 
 
This season, Complexions will launch “The Collage Series,” an ongoing initiative created by 
resident choreographer Dwight Rhoden. In “The Collage Series,” Rhoden will present new dance 
works in a visual collage format that seeks to find the line of commonality within diverse 
elements. These works will juxtapose seemingly unrelated fragments to weave together an 
interrelated story that conveys the beauty found in contrasting depth and dimension. Rhoden 
considers much of the work he has created over the years to have qualities of the collage format 
and this series will further explore his passion for finding the interconnection among disparate 



elements through dance. The first work presented as part of “The Collage Series” is “Gutter 
Glitter,” a work that is simultaneously edgy and soft, set to electronica that finds the spark of rare 
beauty and inspiration in unexpected places. “Gutter Glitter” is symbolic of a dynamic rise from 
the bottom, illuminating the struggle of rediscovering the light after being in darkness. 
 
The Joyce Theater program will also include the New York City premiere of “Star Dust,” the 
first installment of a full evening length ballet tribute to the genre-bending innovation of one 
of the most prolific rock stars of all time, David Bowie.   
 
This ballet takes an array of Bowie’s hits and lays a visual imprint inspired by his unique persona 
and restless artistic invention, resulting in a rock opera production in his honor. 
Complexions will also present its repertory piece, “Ballad Unto…” a work about unrequited love 
set to Johann Sebastian Bach’s “Chromatic Fantasy and Fugue” and “Partita #2 – Chaconne.” 
 
During the run, Thursday, January 26 will be dedicated to Complexions’ annual fundraising 
gala. Proceeds from this gala benefit performance will continue to help build Complexions’ 
educational initiatives through scholarships, mentorship programs and the continued 
development of Rhoden’s and Richardson’s methodology of dance training.  The evening’s 
performances will be hosted by film, stage and television star Vanessa Williams. In addition to 
the company work, “Star Dust,” there will be a performance by the students of Complexions’ 
pre-professional program, and guest performances by Complexions Co-Founder Desmond 
Richardson, Complexions alumni Clifford Williams, Israeli dancer and choreographer Ido 
Tadmore, Natiya Kezevadze, among others. 
 
“We are thrilled to start our 2017 season at The Joyce Theater. My hope remains to shed light, 
provoke thought and entertain through dance and there is nowhere better to do that than in New 
York City,” said Dwight Rhoden, Co-Founder, Co-Artistic Director and Choreographer of 
Complexions Contemporary Ballet. 
 
“We have gone to great lengths to share with the Joyce audience a passionate, soul stirring and 
thought provoking program that we hope will touch them and transport them into our world,” 
said Desmond Richardson, Co-Founder and Co-Artistic Director of Complexions Contemporary 
Ballet. 
 
Tickets range from $10 to $66 and can be purchased online at JOYCE Ticketing. Tickets can be 
purchased by phone at 212-242-0800. The Joyce Theater is located at 175 Eighth Avenue (at the 
corner of 19th Street), New York, NY 10011. 
 
For the most up-to-date schedule for all Complexions Contemporary Ballet programming, follow 
Complexions via the below links and visit http://www.complexionsdance.org. 
 
GALA PROGRAM: GIVING BACK TO PAY IT FORWARD   

Thursday, January 26th, 2017, 7:00PM 
The evening’s performance will be hosted by stage, film and television star, Vanessa Williams. 

https://www.joyce.org/performances/complexions-contemporary-ballet
http://www.complexionsdance.org/


Performances by Complexions’ full company and students of Complexions’ pre-professional 
program. Performances by Desmond Richardson, Complexions alumni Clifford Williams, Ido 
Tadmore, Natiya Kezevadze, and special guests. 

Tickets to the gala reception are $200 each and include an orchestra level seat with invitation to 
the post-show champagne reception (location to be determined). For more information on the 
Complexions Contemporary Ballet Gala, please 
visit: http://www.complexionsdance.org/gala2017  or contact: Muadi Dibinga at 917-604-
6030. 
 
Regular tickets to the evening’s show are available at the Joyce website, JOYCE Ticketing. 
Tickets can also be purchased by phone at 212-242-0800. 
Photo credit: Breeann Birr. 
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INTERVIEW: Desmond Richardson prepares for 
‘Complexions’ run at the Joyce 
By John Soltes 
 

 
Desmond Richardson is the co-artistic director of Complexions Contemporary Ballet. Photo 
courtesy of the artist. 
 
The dancers of Complexions Contemporary Ballet are ready to bring their unique dance 
movements to the esteemed Joyce Theater in New York City. Their programs for the two-week 
run will include works set to the music of a variety of musicians and composers, everyone from 
George Frideric Handel to Johann Sebastian Bach to David Bowie. Eclectic and energetic are 
two appropriate words for what Complexions promises at the Joyce. 
 
Helping to spearhead the company’s efforts is legendary dancer Desmond Richardson, who serve 

http://www.hollywoodsoapbox.com/wp-content/uploads/2017/01/IMG_1640-e1484929565222.jpg
http://www.hollywoodsoapbox.com/wp-content/uploads/2017/01/IMG_1640-e1484929565222.jpg
http://joyce.org/performances/complexions-contemporary-ballet


as co-artistic director with choreographer Dwight Rhoden. Together the two have built 
Complexions from an idea in the early 1990s to one of the most respected contemporary 
companies in the world. 
 
Richardson, who will dance at a special gala performance at the Joyce, seems quite excited for 
the upcoming engagement. 
 
“Well, we have two exciting programs that are going on, and actually they’re two-act programs,” 
Richardson said recently in a phone interview. “One is a premiere of Dwight Rhoden’s Gutter 
Glitter, which is to music of various electronic composers and naturally Dwight himself. Then 
there is a fan favorite called Ballad Unto…, which is to Bach. There is a new pas de deux with 
our artists-in-residence that are coming back to dance called So Not A... like sonata, to the music 
of Handel.” 
 
Another highlight of the program is Star Dust, a topical piece set to the music of Bowie. With the 
death of the iconic musician last year, audiences will surely be interested in seeing this new 
interpretation of his memorable songs, which will include “Heroes,” “Changes” and “Young 
Americans,” among others. 
 
“We had been working on a suite of his various music for some time,” Richardson said. “That 
came to fruition last year in Detroit because we were told that he actually spent a great deal of 
time in Detroit researching … and it was very fitting that they actually requested us to do this 
particular piece, Stardust, at the music hall there in Detroit. And it just went off really 
beautifully, and the audience so enjoyed it. So we thought we should bring it to the Joyce as well 
because they have not had the opportunity to see it.” 
 
Rhoden, the co-artistic director and resident choreographer, brought the idea of adapting Bowie’s 
music to Richardson. As the two began researching the musician’s catalog, they quickly realized 
how incredibly eclectic and movement-oriented the songs could be for a performance. “It really 
informs musicality, and thus we could answer it with movement,” Richardson said. “We thought 
the dancers really took to it beautifully, and so we’re here and excited to bring it to the Joyce.” 
 

Desmond Richardson will dance at Complexions’ gala performance Thursday, Jan. 26. Photo 
courtesy of Dah Len. 

 
When building dance programs for an audience — both at the Joyce and when the company tours 
around the world — Richardson and Rhoden try to find balance for the evening. They are 
attempting to transport the audience and chart a choreographic journey. They consider the highs 
and lows, the natural crescendos and climaxes. In many ways, a Complexions program is like a 
classic five-act play with its rhythms and eventual denouement. 
 
“We really think about that,” he said. “I think that’s something that Dwight really thinks about in 
terms of programming and programming for what will work together. That takes a lot of time. 
It’s not easy at all, but you have to take the time and just really feel it out. Once all the work is 
complete … then we rehearse it. Then you can feel the energy of the evening.” 
 



Here’s how Richardson characterized Complexions’ early days: A suggestion came in that 
since so many companies were using choreography by Rhoden, there should be an evening fully 
dedicated to Rhoden’s pieces. Richardson and Rhoden knew each other as members of Alvin 
Ailey American Dance Theater, and they decided to partner together on this experiment. It took a 
while to realize the dream, but the dance company eventually emerged in the 1990s. 
 
“We were already in the Ailey company, and so we just decided to pull it all together in one 
night,” Richardson said. “Thus Complexions was born 23 years ago at Symphony Space, 
95th Street in Manhattan, and we sold out for three nights. And we thought that there’s 
something really palpable about our company, and maybe the energy, and the range of Dwight’s 
choreography and my artistic, if you will, acumen getting over to the dancers and the audience, 
that being passion and technique, of course.” 
 
Richardson said Complexions’ journey is one defined by a unified and diverse community on the 
stage that is indicative of the society everyone wants to live in. “I would say that’s something 
that has really been a mainstay for us, that the amalgam of dancers that we bring in, we ask of 
them to really bring themselves to the work, meaning that their technical prowess be at a 
premium. … [They shouldn’t] be afraid to investigate all different forms of hip-hop, or house 
dancing, or any salsa or anything that’s thrown at you,” he said. “Obviously all the women 
dancers dance on pointe and some of the men actually, so that acumen has to be absolutely 
precise because that’s the difference with the style … which is contemporary ballet using the 
ballet idiom, which is the classicism, with the modern torso, and floor work and contact improv. 
We use all of those things within it, but the pointe work has to be premium.” 
 
More than two decades after those initial sold-out performances, Richardson said he can’t 
believe that the original idea is still going strong. “To know that we’re continually touching 
people around the world, that is something, and we feel super blessed to continue to do so,” he 
said. 
  

Complexions Contemporary Ballet will offer two weeks of performances at the Joyce Theater, 
starting Tuesday, Jan. 24. Photo courtesy of Rachel Neville. 

As a dancer himself, Richardson is in a league with few other peers. He was the first black 
American principal dancer of American Ballet Theater and received a Tony Award nomination 
for Fosse on Broadway. He also performed in After Midnight, Twyla Tharp’s Movin’ Out and 
Burt Bacharach’s The Look of Love, all on Broadway. He has danced with the Alvin Ailey 
American Dance Theater, Frankfurt Ballet, Bolshoi Theater, Royal Swedish Opera Ballet, 
Mariinsky Theater and San Francisco Ballet, among many, many others. 
 
He will bring those talents to a piece for Complexions’ gala performance Thursday, Jan. 26. “I 
am excited for that, and, yes, I will be dancing a piece that Dwight choreographed for me last 
year to the music of David Rozenblatt. And the vocals are by Melanie Nyema, and the prose is 
by Dr. Maya Angelou. And it’s called Imprint/Maya, and it’s just an introspection in a particular 
space. And I’m really excited to actually dance this work because it’s very personal.” 
 
From now until the Joyce run of performances, Richardson and the company will stay busy. In 
addition to managing the main company, there are considerations about the pre-professsional 



program and future tours. There is rehearsal after rehearsal, movement after movement, 
strenuous hour after strenuous hour. Complexions Contemporary Ballet seems to be dedication 
personified. 
 
“Surely when we get to the Joyce, we want the audience not to see all that grit, but maybe they 
do see it,” Richardson said. “We want to show the audience a polished work, sure, but the grit, 
they can see that within the work, that the dancers are working hard. … These young dancers 
really go to the wall for us. They are 100 percent in, and they really push themselves to make 
sure they can speak through the movement and actually make sure that Dwight’s movement is 
speaking. That’s super important, too, that the choreography is speaking to the audience. That is 
what transports the audience. We are not to impose ourselves on it, but we are to be the 
instruments for his language. And that’s super important, and so throughout 23 years, we have 
been successful in doing so. And we want to continue that forward.” 
 

 
 
Complexions Contemporary Ballet will begin its two-week residency at the Joyce Theater 
in New York City Tuesday, Jan. 24. Click here for more information on the performances. 
Click here for more information on Complexions and Desmond Richardson. 
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Moving Spirits: Complexions Contemporary Ballet with 
Legendary Dancer Desmond Richardson 
 01/27/2017 04:34 pm ET  
 
By Gwendolyn Quinn 
 
The acclaimed and award-winning Complexions Contemporary Ballet is celebrating its 23rd 
season at New York City’s Joyce Theater. During its two-week engagement, co-founders and co-
artistic directors Desmond Richardson and Dwight Rhoden present the world-renowned dance 
company’s new season of “The Collage Series” which features the world premiere of “Gutter 
Glitter,” co-created by Richardson and master choreographer Rhoden. 
 

 
RACHEL NEVILLE 
The Complexions Contemporary Ballet Company 

http://www.complexionsdance.org/


“We’re pulling from common events of the day, and interactions with friends and loved ones,” 
says Richardson. “We’re trying to create a dialog for the audience to provoke thoughtful 
conversation. What the audience will see each night is some amazing dancing, but they’ll also 
see a context of humanity and where we are today, and it’s not always negative. We can be in the 
positive lane too, but surely we’ll need to touch upon what is current today. I feel that with all 
the music that we have invested in from new age to Handel to all these different pieces of music 
combined, we’ll take the audience on a beautiful journey. I think they’ll have an amazing time.” 
 

David Bowie 
 
The season also features the New York premiere of “Star Dust,” a tribute to iconic music legend 
David Bowie. Incidentally, Rhoden and Richardson were already working on a tribute to Bowie 
before he passed in January 2016. “Star Dust” had its premiere last year in Detroit. “David 
Bowie had spent a great deal of time in Detroit creating music, and so we thought it was very 
fitting to do it there,” says Richardson. “‘Star Dust’ is just an amalgam of his music. We wanted 
to talk about the various types of music that have been a part of our generation. He has been such 
a chameleon throughout the years and has inspired so many. He was not the norm, and now his 
music is so relevant. It was relevant then, but right now it’s more relevant. That’s one of the 
reasons we wanted to deliver this tribute so that the audiences can have a wonderful journey with 
the music but also see the genius of his music and who he was as a person.” 
 
Unfortunately, Bowie never had the opportunity to see “Star Dust.” His family has been invited. 
“We’re hopeful that Iman and his daughter Alexandria Zahra Jones will be able to attend,” says 
Richardson. “We would love for them to experience it. I’m not sure if it will be a raw nerve for 
them.” 



 
Alvin Ailey 
 
Nearly 30 years ago, Richardson and Rhoden studied under the iconic Alvin Ailey of the Alvin 
Ailey American Dance Center. It was Ailey’s vision and foresight that planted the seed for their 
collaboration. “We didn’t think we were going to do a company,” says Richardson. “We were 
like, let’s do this project through the advice of Alvin. He said to us, ‘You all are choreographing 
all over the state right now, why don’t you put this all together and do an evening and show 
people?’ We were like, ‘Oh, okay.’ We sold out for three nights with 866 seats at Symphony 
Space. Alvin was an amazing person. He was a nurturer and saw talent and developed it.” 

https://www.alvinailey.org/
https://www.alvinailey.org/
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Richardson made history as the first African American principal dancer of the American Ballet 
Theatre. He’s also well-known for his Tony Award-nominated role in the original cast of 
Broadway’s Fosse, among numerous other stage productions globally. He was hailed by The 
New York Times as being “among the great dancers of his time.” Ballet Magazine describes him 
as a “moving sculpture, a body that is art, passing through time and space with power and grace.” 
 
Inspired To Dance 
Born in Sumter, S.C., and raised in Washington, D.C., and later in Queens, N.Y., Richardson 
started dancing at 12 years old. “I have been dancing for a very long time,” says Richardson. 
“According to older standards 12 years old is a good age for guys to start dancing. Women start 
younger because parents often put them in ballet school at three and four years old. I will say that 
my trajectory was pretty fast.” 
 
Richardson grew up in an artistic family. His late father, Larry James Richardson, was a 
sanitation worker who sang gospel music and doo-wop. His two brothers are visual artists and 
both attended the High School of Art and Design in New York City. “My father saw a lot of 
different parts of the artistic world and the real world because he had children to raise,” 
Richardson expresses. “I had the support of my mother and father and they always pushed us and 
always told us to follow our passion and to go for it, but you’ve got to do it at 110 percent 
because there are people that have set the bar and you can’t come along doing anything less.” 



Richardson was caught by the dance bug while watching one of many dance programs on New 
York City’s WNEW-TV. “I saw the most amazing performance by Russian dancer Rudolf 
Nureyev and something clicked for me,” says Richardson. “I said, ‘Oh, my God I’ve got to 
dance, that’s what I’ve got to do.’” 
 
Though inspired by Nureyev’s performance, he wasn’t sure how he was going to get started. One 
day at school, his guidance counselor, also a gymnastics coach and a follower of dance, 
recommended that he audition for the High School of Performing Arts. Two girls from his school 
had recently been accepted there. 
 
Richardson followed suit and was also accepted to attend the original High School of Performing 
Arts on 46th Street in New York City’s Theater District, the school immortalized in the 1980 
film Fame. The landmark building is now known as the Jacqueline Kennedy-Onassis High 
School for International Careers. In 1984, the High School of Performing Arts and the High 
School of Music and Arts merged into Fiorello H. LaGuardia High School of Music and 
Performing Arts in the Lincoln Center area. 
 
Mentored By Alvin Ailey 
Richardson’s professional career started right out of high school when he was accepted into the 
Alvin Ailey Second Company. Within that same year, he received another big career boost. He 
was selected to dance in Michael Jackson’s “Bad” music video. After a year in the second 
company, Richardson was promoted to Ailey’s main company, where he stayed for eight years 
before Ailey passed in December 1989. “From the first time Alvin saw me at 15 years old, he 
noticed me,” says Richardson. “He said to me: ‘Young man I want you to work hard. I have my 
eye on you,’ and I was flabbergasted that he even knew who I was, what my name was. I had 
auditioned for the company three times when I was in my teens, and he said ‘Not now, young 
man, not now,’ but he kept on me and said, ‘You know what? You’ve got something. It’s going 
to come to fruition. I need you to work on these particular points and parts in your artistry, and 
then we’ll see about working with you.’ He brought me into the company when I was turning 18 
years old.” 
 
During that developmental process, Ailey continued to encourage Richardson. He knew that he 
was young and young-looking for his age. All the other dancers in the company were between 30 
and 40 years old. Ailey told Richardson that he needed him to do push-ups to appear more 
distinctive from the women in the company. “I adhered to his request,” he continues. “My 
professionalism was in place I was coming through the school, so there was no choice. He 
wanted me to work on esthetic things. What I wanted to look like, what am I saying with my 
dance? Am I just being technical? Am I coming from the heart and soul in humanity? What is 
happening because people need to be able to relate? Once he told me that, I was all about it 
because I wanted to learn, not only the technical aspects of dance but what is it that I had to offer 
from my soul and that’s one of the things that I recognized in watching him. I didn’t know 
anything about a fifth position or a sous-sous, or anything like that. I saw his soul.” 
 
Richardson reveres the icons that came before him including Ailey, Nureyev, Carmen 
DeLavallade, Geoffrey Holder, and Mary Hinkson, and continues to be inspired by their works 
and teachings. “These people are unique,” says Richardson. “There’s never going to be another 

https://www.youtube.com/watch?v=dsUXAEzaC3Q


person like them. They have shared with me the way to do that, and the way to do that is to be 
honest, to be open, and to be in the moment.” 
 
Just as Richardson was nurtured, mentored, and guided by many, he now shoulders that same 
responsibility and imparts knowledge and pearls of wisdom to the young dancers of today. He 
recognizes that the hustle of young dancers today is much different from what he experienced in 
the ‘80s and ‘90s. However, he still expects the same work ethic, diligence, commitment and 
dedication that he demonstrated as a young dancer. 
 
“Dancers back in the day wanted to learn from everybody,” says Richardson. “Today a lot of the 
younger dancers are in question. Maybe, it has a lot to do with technology. There’s a lot of 
bombardment, and the attention wanes a lot because they’re so ingrained on the phone. They’re 
looking at the phone and looking for the next thing. When I started, I had to go to the library and 
do research. There was no Google. There was no Internet. I had to go to the library and look at a 
book or look at a sculpture to see lines of people and study. The work ethic has waned too. For 
some young people, not all, I would say the work ethic needs to be more on point for sure. I 
think a lot of dancers work hard, but then they don’t work hard. I would love to see this work 
ethic on a consistent and persistent basis. One of the things that I recognize is the loyalty factor 
for young dancers, they want to move so quickly, and sometimes you need to stay put to learn 
and to grow. I stayed at Alvin Ailey because he said, ‘Listen, you’re not ready to go anywhere.’” 

 
JAE MAN JOO 
Desmond Richardson and Dwight Rhoden with  dancer Wendy Whelan 
 
Mentoring Others 
Richardson is profoundly passionate about the careers of young dancers. He advises them to 
follow their passion. He stresses that the voice is important and valid and that dancers must come 



with their uniqueness; if they haven’t found their uniqueness, they need to be in search of it. He 
believes it’s important that young dancers not be a homogenization of other people, or try to 
emulate someone else. He feels fortunate and blessed to have been privy to dance and learn from 
people who are unique. 
 
It’s that same philosophy that Richardson and Rhoden teach at Complexions. There are 14 
dancers who travel with the company domestically and abroad. The dancers work 10 to 11 
months out of the year. Throughout the year, the company offers a variety of pre-professional 
programs from educational workshops to master classes. 
 
 
“Dwight and I pride ourselves on teaching and teaching the style of contemporary ballet that we 
have coined for Complexions,” he explains. “At Complexions Contemporary Ballet all the girls 
work en pointe with pointe shoes, but they’re able to kick those off and get on the floor and do 
floor work or put on a sneaker and get into some hip-hop if they need to, or heels. It’s an 
amalgam of many different dance genres, but the style is very indicative of classicism and 
classical ballet where you have to have form but not be so held by the form that you cannot 
explore other genres of dance. That’s one of the reasons we wanted to create Complexions 
Academy, because we’ve noticed that a lot of the students want to train in this style, but they can 
also use everything else that they’ve learned. We like to see young people explore their artistry 
within all that they know. Bring it all to us, and we’ll help shape it.” 
 
Other Inspirations 
Many people have influenced and shaped Richardson’s career as a legendary dancer. During his 
early years, the one person who was instrumental in developing his confidence and kept him 
focused was his teacher, Penny Frank. “I call her my Jewish dance mom,” he said. “She was no-
nonsense when I was over there beating myself up about, ‘Oh, this doesn’t look right. This 
doesn’t look right.’ She was like, ‘Okay wait, all of that you’re doing needs to stop. Put that 
somewhere and let’s get to it. Get on the floor and get to it because you’ve got to do the work 
instead of beating yourself up looking in the mirror and trying to judge yourself.’ She’s always 
been that person. She continues to come to my performances and she either likes it, or she’s like, 
‘Okay, that was nice. Yeah.’ She’s not a yes woman. I love that and appreciate her so much. 
Then there was Walter Raines; he’s no longer with us. He was my classical ballet teacher. Then 
there were people like Robert Christopher and Denise Jefferson. These are the mentors I grew up 
with who helped to shape who I am today.” 



 
L-R: Sarita Allen and Diana Vishneva 
 
Richardson’s inspiration came from several people and places. He was most inspired by a 
diverse group of dancers. In addition to Nureyev and Ailey, Mel Tomlinson was also one of his 
favorite dancers. Most people are not familiar with Tomlinson, an African American, 6-foot-4-
inch principal dancer with the New York City Ballet. He also loved Sarita Allen, one of his 
favorite dancers in the world, as well as Diana Vishneva, principal dancer with the Mariinsky 
Theatre and the American Ballet Theatre. 
 
There were many choreographers who also made a significant impact on Richardson’s progress. 
Of course, his business partner, Rhoden heads the list, along with Ailey, William Forsythe, 
Alonzo King, Maurice Bedjart, John Butler and Elisa Monte. He is also a huge supporter of 
numerous dance companies including Studio Wayne McGregor in England, Alonzo King’s 
LINES Ballet in San Francisco, and the Alvin Ailey American Dance Center in New York City. 



Top Row: (l-r) Dwight Rhoden, Elisa Monte, and William Forsythe; bottom row: (l-r) Alonzo 
King, John Butler, and Maurice Bedjart 
 
Richardson has performed on hundreds of stages all over the world, but his favorite stage is the 
Parthenon in Greece. He said the opportunity and experience to perform in an ancient place was 
incredible. His favorite travel destination is Italy. 
 
Blazing A Trail 
With the worldwide success of Complexions Contemporary Ballet, both Richardson and Rhoden 
have been fortunate to brand themselves in other areas of entertainment. Richardson has many 
memorable highlights throughout his stellar career. He was invited by Debbie Allen as one of the 
five dancers to perform on the Oscars. He also made a second appearance on the Academy 
Awards. He danced at The Metropolitan Opera with the American Ballet Theatre, where he 
became the first-ever African American principal dancer; and where today we have witnessed 
Misty Copeland’s rise as the first African American woman principal dancer with the company. 



He worked with Michael Jackson on numerous occasions, including a performance of “Bad” on 
the American Music Awards as well as work on the History tour. 
 
Together, he and Rhoden worked and choreographed Prince’s Rave Un2 the Year 2000 tour and 
worked with him on other projects with Lenny Kravitz, Morris Day and others. He also worked 
with Prince and his former wife, Mayte Garcia, and the New Power Generation Dance project. 
He also worked on FOX-TV’s national dance competition show, “So You Think You Can 
Dance.” 
 
The Complexions Legacy 
Richardson and Rhoden travel with the company a majority of the time. In addition to the 
company’s 14 principal dancers, the company employs a ballet master, a lighting designer, and a 
stage manager. Before the company goes on tour, Richardson and Rhoden rehearse with them to 
make sure the dancers are right and on point. When they are not on the road with the company, 
they are constantly in touch with key personnel. “Everything stems from the top,” says 
Richardson “There’s no coasting, there’s none of that. People get tired, but I don’t care. I’m not 
interested in tiredness because the audience is not interested in how tired you are. The audience 
just paid $100 and they want to see it, they want to see it for real. That’s what we say to our 
dancers. Every performance is new, even if you have three within a week or six within a week.” 
Throughout the years, Richardson has traveled the world many times over. Complexions has 
been presented to more than 20 countries on five continents. “Whether we’re in Poland, whether 
we’re in Italy or Paris, we get the same reaction everywhere we go,” he continues. “There’s 
something very palpable that comes across the stage that is uniquely Complexions. It is 
expressive, it’s super passionate, and when you leave the theater, you’ve had an experience. It’s 
important that the people are moved. I’m just a fan of that, I like moving spirits, and that’s 
something I learned from Alvin Ailey. He taught myself and Dwight how to do it. We want you 
to have an experience, and that experience is going to be everything that you want from that 
evening that you’ve come to experience. 



 
RACHEL NEVILLE 
Desmond Richardson 
 
People don’t see many people of color dancing on the stage, so I guess I’ve been the only one in 
many years that has graced these stages. I know that I have a responsibility, not only to myself 
but to the people who have come before me to share with people that know nothing about the 
culture. Not only African American culture but dance in general, American dance. To me, that’s 
everything, and I love doing it and continue to do it.” 
 
Throughout the company’s history, Complexions has performed at nearly every major 
performing arts venue around the world. In April, Complexions will make its debut at the 



Kennedy Center in Washington, D.C. “It’s phenomenal that after 23 years in the business, that 
we’re just now getting there,” says Richardson. “But all things have a season. We are just 
blessed to be able to have this opportunity.” 
 
With all the global fame, all the awards and honors, all the accolades, and all opportunities 
presented throughout his illustrious career, Richardson is grateful for his success and happy that 
he was chosen to be a part of this journey. “I want to continue performing as long as I can, he 
says. “That’s why I have been circumventing that with a lot of teaching and paying it forward, 
and giving it back. I love to teach. I love it because somebody taught me well, and taught me the 
basics, and allowed me to investigate who I was within the movement. That’s what I’d love to 
pull out of young dancers. It’s something that I love, and I’m glad that I still get an opportunity 
to perform all over the world,” he says. “I’m blessed to be able to still work and work at a high 
level and work on different projects on stage and television. I feel quite blessed.” 
 
Complexions Contemporary Ballet runs through Sunday, February 5, at the Joyce Theater, 
located at 175 Eighth Avenue, New York, N.Y. For information on tickets, please contact The 
Joyce website, Joyce Ticketing. Tickets can also be purchased by phone at 212-242-0800. 
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COMPLEXIONS CONTEMPORARY BALLET DANCES A 
TRIBUTE TO DAVID BOWIE 
BY STAV ZIV 
 
Dwight Rhoden called more than a dozen dancers to assemble in a line to go over a bit of 
choreography. He was checking in on a handful of spots in his ballet before running it all the 
way through. Each one revealed a glimpse of stylized movement and a snatch of a David Bowie 
song, nine of which form the score to Star Dust, a tribute to the late music star. A few days 
before the one-year anniversary of Bowie’s death last year, Complexions Contemporary Ballet 
was rehearsing the piece in preparation for its New York premiere at the Joyce Theater, where it 
will get two weeks of performances starting January 24. 
 
“It’s a love note to him, really,” says Rhoden, an artistic director at Complexions who 
choreographed Star Dust. The former Alvin Ailey dancer, who has created works for Ailey, 
Dance Theatre of Harlem, New York City Ballet and other major companies, was sitting in a 
quiet corner of the Joffrey Dance Center in Queens after rehearsal. 
 
David Bowie “was wacky, wild, wonderful, bizarre, beautiful, poignant. His work was all of 
those things,” Rhoden says. His love letter says, “Thank you for the color, thank you for the 
energy, thank you for the passion, thank you for the stories.” 
 
Star Dust had its first and only performance of 2016 at Detroit’s Music Hall in June, roughly six 
months after Bowie died from cancer. But Rhoden—who has choreographed works like Rise, to 
the music of U2; Innervisions, a tribute to Stevie Wonder; and Strum, set to Metallica—had been 
turning over the idea for a Bowie tribute long before. 
 
His music “was the sound of the time that I grew up in. Through my teenage years and in high 
school, it was David Bowie everywhere for me,” says Rhoden, who remembers that his mother 
and older sisters had Bowie playing even before he consciously discovered the musical icon. 
“And then I saw him. I think it was the visual along with the vocal,” he says. “I was just done, I 
was so inspired. I wanted to be like that.” 
 
Since adolescence, Rhoden has been drawn to Bowie. “The multiplicity of his personas, and his 
ability to create these characters and these worlds really, song per song,” he explains. “He was 
such a chameleon.” The choreographer, who incorporates ballet, modern dance, contemporary, 
hip-hop and other types of movement into his work, was attracted to the genre-bending 

http://www.complexionsdance.org/dwight-rhoden


theatricality. When Bowie died just two days after the release of his final album, Blackstar, his 
fans were stunned. Among them was Rhoden, whose idea for a tribute gained an unexpected 
sense of urgency. 
 
The current iteration of Star Dust, which New Yorkers will have a chance to see later this month, 
begins with “Lazarus,” the last single Bowie released before his death, and goes backward 
through his catalog, incorporating songs like “Changes,” “Space Oddity,” “Heroes” (sung by 
Peter Gabriel) and “Modern Love,” then concluding with “Young Americans.” Rhoden struggled 
to choose just a handful of songs. ”I love it all,” he says, calling the selection “a negotiating 
process with myself.” He hopes to eventually expand the roughly 40-minute work into a full 
evening-length piece.   
 
The music is the first and most direct connection to Bowie, but the tribute is also in the 
movement. Rhoden’s vocabulary is infused with androgynous and serpentine spines, articulate 
hips, small and precise hand gestures, large sweeping lines of the arms, unorthodox head 
movements, sinewy walks and forced arches—when the feet pop onto pointe or demi-pointe 
while the knees are bent. If you take away the pointe shoes and the formal dance training and 
simmer these steps down, you can see something of Bowie standing at the microphone, an 
understated groove starting in his pelvis as he sings.     
 
“I feel like the beat gets into the hips,” Rhoden says. “The hands and the arms really 
conjure…the heart that you would feel inside of his work, the vulnerability,” he adds. “I always 
thought he had a real vulnerability to him, a real softness as well. He had a lot of heart. And he 
was humorous too.” 
 
With the specific movement language, Rhoden tried to access those emotions while also yielding 
to the notion that Bowie’s music “got into your body and made you just jam out.” 
Rhoden went back into the Bowie archives to make Star Dust, listening again to albums that 
span nearly half a century—and sharing playlists and lyrics with the young dancers, all of whom 
had heard of Bowie but weren’t necessarily that familiar with his music—and also looking 
through images and videos. 
 
“Sometimes it was like the shape of one of his costumes, or the way he stood onstage,” that 
inspired aspects of the movement style, Rhoden says. “He had a quirky sort of interesting way of 
moving his head and turning his eyes and even dancing…. And I tried to incorporate that into the 
shape of the choreography.” 
In its very first performance onstage in Detroit last June, Star Dust received an emotional 
response and a standing ovation, Rhoden recalls. That’s no surprise. Complexions and Rhoden’s 
choreography are certainly known to be crowd pleasers. But they have not always been critical 
darlings. 
 
In 2008, Roslyn Sulcas wrote in The New York Times that Rise “uses well-known songs by the 
rock group U2 for a bouncy, pumped-up dance of no point whatsoever other than to get the 
audience members revved up and cheering. They were. But then again, they always are for 
Complexions.” 
 

http://www.nytimes.com/2008/11/20/arts/dance/20comp.html


Despite the crowd’s obvious enthusiasm, she wrote, “the works, mostly by Mr. Rhoden, are 
hyperkinetic, flashy exhibitions of physical prowess that mostly scream one thing: ‘Look at me 
up here with my fabulous body doing fabulous things!’” 
 
Think: the Harlem Globetrotters instead of the Golden State Warriors. 
Such a review isn’t unusual. “For a troupe named in honor of the multicultural makeup of its 
dancers, it remains distressingly bland,” another Times critic, Gia Kourlas, wrote of 
Complexions’s November 2015 season at the Joyce, which included the Metallica piece. “Where 
diversity also matters—in its choreography—is where this company falls short,” she added, later 
identifying “the one time Mr. Rhoden seemed to rise beyond his usual impulses and deliver 
something with a sense of humanity.” 
 
There are plenty of dangers that come with choreographing to popular music. The potential for 
kitsch is usually too powerful to overcome, even by the most skilled artists with the best 
intentions. But Rhoden isn’t afraid to go there. He loves making work to the music of iconic 
figures and groups. And when he does, “there’s a reverence that I want to pay to them, there’s a 
respect, there’s a huge legacy that I need to honor and I feel a responsibility to do my best.” 
 
With Star Dust, Rhoden might just have found the right subject and managed to avoid at least 
some of his previous shortcomings, as well as some of the pitfalls that tend to accompany work 
set to popular music, if a promising rehearsal is any indication. He is effusive when he talks 
about Bowie. “I just love his music, love what he’s about, love the theatricality of all [his] 
creations.” That love comes through in the steps he’s choreographed. 
 
And even if these also aren’t lauded by critics, maybe it doesn’t matter. It’s the audience’s 
reaction Rhoden seems more concerned about. “I don’t want to have any rules or borders,” he 
says. And “sometimes I like to send the audience home with something that goes down a little 
easier,” he adds. “I’m not afraid to entertain you.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HTTP://WWW.NEWSWEEK.COM/COMPLEXIONS-CONTEMPORARY-BALLET-DANCES-
TRIBUTE-DAVID-BOWIE-541207 
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Complexions Dance  
By Sachyn Mital 
 

 
 
A year after the passing of David Bowie, tributes are being held far and wide for the great singer. 
Not all of them are musical in form. The Royal Mail in the UK has just announced a set of 
stamps to honor the 70th year since his birth. 
 
Meanwhile, Complexions Contemporary Ballet debuted their ballet tribute “Star Dust” in New 
York at the Joyce Theater. The performance began January 24th and runs through February 5th 
and has been called a “tribute to the genre-bending innovation of one of the most prolific rock 
stars of all time”, David Bowie, with ballet choreographed to nine of Bowie’s songs, like 
“Lazarus” “Modern Love” and “Changes”. It “takes an array of Bowie’s hits and lays a visual 
imprint inspired by his unique persona and restless artistic invention, resulting in a rock opera 
production in his honor”. Some exclusive photos from the performance are below and tickets are 
still available. 
 
Just as the ballet closes, there is another music tribute in New York. On February 5th, the Cutting 

http://shop.royalmail.com/issue-by-issue/david-bowie/icat/davidbowie
http://www.complexionsdance.org/
https://joyce.org/
https://www.joyce.org/performances/complexions-contemporary-ballet
https://www.joyce.org/performances/complexions-contemporary-ballet


Room hosts The Sound and Vision of David Bowie - A Celebration featuring many Bowie 
collaborators including Gail Ann Dorsey, Donny McCaslin, Catherine Russell, Every Bradley 
and more. The New Yorker attended a similar celebration last September calling it a “more 
visceral connection to the music” than the Bowie-musical Lazarus had been. Michael C. Hall, 
who played Thomas Newton in Lazarus and sang at September’s performance is not listed on the 
bill, unfortunately. I hate to speculate, but hopefully, he participates once more. Tickets are still 
available via the link above. 
 

 
 

http://tickets.thecuttingroomnyc.com/event/1407692-sound-vision-david-bowie-new-york/
http://www.newyorker.com/culture/sarah-larson/david-bowie-celebrated-by-his-friends
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Live Through This: rock nyc Concert Picks  
Written by Iman Lababedi | January 22, 2017 8:46  

 
 
I have been resolutely underwhelmed with the David Bowie tributes I’ve seen or heard. From 
Tony Visconti to Holy Holy to Amanda Palmer to Michael Stipes, Bowie hasn’t lent himself to 
tribute. But this one sounds great because it does what makes so much to do: it adds a medium, 
ballet. From January 24 – February 5, 2017 (I am going at 2pm on Saturday) 

“Beloved dance company Complexions Contemporary Ballet (Complexions) celebrates the kick 
off of the company’s 23rd season at The Joyce Theater in New York City from January 24 – 
February 5 with two distinctive new programs over a two-week span. 

This includes the New York premiere of “Star Dust,” the first installment of a full evening length 
ballet tribute to the genre-bending innovation of one of the most prolific rock stars of all time, 
David Bowie, with ballet choreographed to 9 of Bowie’s songs, like “Lazarus” “Modern Love” 
and “Changes.” Complexions’ run will also feature the world premiere of “Gutter Glitter,” a 
work that is simultaneously edgy and soft, set to electronica that finds the spark of rare beauty 
and inspiration in unexpected places.” 

HTTP://ROCKNYCLIVEANDRECORDED.COM/LIVE-THROUGH-THIS-ROCK-NYC-
CONCERT-PICKS-1-23-17-1-29-17.HTML 
 

### 

http://rocknycliveandrecorded.com/author/iman-lababedi
http://rocknycliveandrecorded.com/live-through-this-rock-nyc-concert-picks-1-23-17-1-29-17.html
http://rocknycliveandrecorded.com/live-through-this-rock-nyc-concert-picks-1-23-17-1-29-17.html
http://rocknycliveandrecorded.com/wp-content/uploads/2017/01/unspecified-2.jpg


 

 
 

COMPLEXIONS CONTEMPORARY BALLET 
JOYCE THEATER EVENT WEBSITE 
TUE, JAN 24 - SUN, FEB 05, 2017 
 
[PHOTO: @MOIRA GEIST] 
$10 - $66 
 
COMPLEXIONS CONTEMPORARY BALLET (COMPLEXIONS) CELEBRATES THE 
COMPANY'S 23RD SEASON AT THE JOYCE THEATER  
 
UNDER THE ARTISTIC DIRECTION OF DWIGHT RHODEN AND DESMOND 
RICHARDSON, THE SEASON WILL FEATURE TWO PREMIERES IN ADDITION TO 
AUDIENCE FAVORITES AS THE COMPANY CONTINUES TO LEAD THE WAY WITH ITS 
UNPARALLELED APPROACH TO CONTEMPORARY BALLET. FILLED WITH A ROSTER 
OF SOME OF THE MOST DIVERSE AND EXCITING YOUNG STARS, COMPLEXIONS 



EXPLODES ONTO THE JOYCE THEATER STAGE WITH THEIR SIGNATURE STYLE OF 
ATHLETICISM, VIRTUOSITY, AND PASSION.  
 
THE JOYCE THEATER PROGRAM WILL ALSO INCLUDE THE NEW YORK CITY 
PREMIERE OF “STAR DUST,” THE FIRST INSTALLMENT OF A FULL EVENING-LENGTH 
BALLET TRIBUTE TO THE GENRE-BENDING INNOVATION OF ONE OF THE MOST 
PROLIFIC ROCK STARS OF ALL TIME, DAVID BOWIE. THIS BALLET TAKES AN 
ARRAY OF BOWIE’S HITS AND LAYS A VISUAL IMPRINT INSPIRED BY HIS UNIQUE 
PERSONA AND RESTLESS ARTISTIC INVENTION, RESULTING IN A ROCK OPERA 
PRODUCTION IN HIS HONOR. 
 
GALA PROGRAM: GIVING BACK TO PAY IT FORWARD  
THURSDAY, JANUARY 26  7:00 PM 
 
THE EVENING’S PERFORMANCE WILL BE HOSTED BY STAGE, FILM AND TELEVISION 
STAR, VANESSA WILLIAMS. 
 
PERFORMANCES BY COMPLEXIONS’ FULL COMPANY AND STUDENTS OF 
COMPLEXIONS’ PRE-PROFESSIONAL PROGRAM. PERFORMANCES BY DESMOND 
RICHARDSON, COMPLEXIONS ALUMNI CLIFFORD WILLIAMS, IDO TADMORE, 
NATIYA KEZEVADZE, AND SPECIAL GUESTS. 
 
TICKETS TO THE GALA RECEPTION ARE $200 EACH AND INCLUDE AN ORCHESTRA 
LEVEL SEAT WITH AN INVITATION TO THE POST-SHOW CHAMPAGNE RECEPTION. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HTTP://SNEEKCITY.COM/EVENTS/EVENTDETAILS.ASPX?ID=6803 
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WEEKEND JAUNTS 

 

Complexions Contemporary Ballet Announces Performances 
at The Joyce Theater 

January 18, 2017 

 

Exciting new from Complexions Contemporary Ballet who will be celebrating the kick-off of the 
company’s 23rd season at The Joyce Theater in New York City from January 24 – February 5 
with two distinctive new programs. 

Under the artistic direction of Dwight Rhoden and Desmond Richardson, the season will feature 
two premieres in addition to audience favorites as the company continues to lead the way with its 
unparalleled approach to contemporary ballet. Filled with a roster of some of the most diverse 
and exciting young stars, Complexions will showcase their signature style of athleticism, 

http://www.complexionsdance.org/
https://www.joyce.org/


virtuosity and passion. The programs feature a range of techniques and musical styles, moving 
from classical virtuosos such as Bach and Handel to electronica and the music of rock legend, 
David Bowie. 

 

This season, Complexions will launch “The Collage Series,” an ongoing initiative created by 
resident choreographer Dwight Rhoden. In “The Collage Series,” Rhoden will present new dance 
works in a visual collage format that seeks to find the line of commonality within diverse 
elements. These works will juxtapose seemingly unrelated fragments to weave together an 
interrelated story that conveys the beauty found in contrasting depth and dimension. Rhoden 
considers much of the work he has created over the years to have qualities of the collage format 
and this series will further explore his passion for finding the interconnection among disparate 
elements through dance. The first work presented as part of “The Collage Series” is “Gutter 
Glitter,” a work that is simultaneously edgy and soft, set to electronica that finds the spark of rare 
beauty and inspiration in unexpected places. “Gutter Glitter” is symbolic of a dynamic rise from 
the bottom, illuminating the struggle of rediscovering the light after being in darkness. 



 

The Joyce Theater program will also include the New York City premiere of “Star Dust,” the 
first installment of a full evening length ballet tribute to the genre-bending innovation of one of 
the most prolific rock stars of all time, David Bowie. This ballet takes an array of Bowie’s hits 
and lays a visual imprint inspired by his unique persona and restless artistic invention, resulting 
in a rock opera production in his honor. 

During the run, Thursday, January 26 will be dedicated to Complexions’ annual fundraising gala. 
Proceeds from this gala benefit performance will continue to help build Complexions’ 
educational initiatives through scholarships, mentorship programs and the continued 
development of Rhoden’s and Richardson’s methodology of dance training. The evening’s 
performances will be hosted by film, stage and television star Vanessa Williams. In addition to 
the company work, “Star Dust,” there will be a performance by the students of Complexions’ 
pre-professional program, and guest performances by Complexions Co-Founder Desmond 
Richardson, Complexions alumni Clifford Williams, Israeli dancer and choreographer Ido 
Tadmore, Natiya Kezevadze, among others. 

 
http://theweekendjaunts.com/complexions-contemporary-ballet-announces-performances-joyce-
theater/ 
 

### 

http://theweekendjaunts.com/complexions-contemporary-ballet-announces-performances-joyce-theater/
http://theweekendjaunts.com/complexions-contemporary-ballet-announces-performances-joyce-theater/


 
ZEALnyc 

Complexions Contemporary Ballet for two weeks at The 
Joyce 

Jan 24 2017 - Feb 05 2017 

 
 
Overflowing with virtuosity, technique and cutting-edge choreography, Complexions, “a 
matchless American dance company” (The Philadelphia Enquirer), is the future of contemporary 
ballet. Embracing diversity with 15 dancers of different ethnic and dance backgrounds and 
founded by Dwight Rhoden and Desmond Richardson, two former stars with Alvin Ailey 
American Dance Theater, this company is pure dance, pure excitement. The engagement features 
repertory classics and new works with stunning, complex, and rich choreography.  —Joyce 
 
 
 
 

 
https://zealnyc.com/complexions-contemporary-ballet-at-joyce/ 
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DIGITAL - REVIEW CLIPS 
 
Synopsis 
GOGO PR invited several digital sites to review Complexions. These spanned multiple genres 
including dance, African American interests, music and arts and entertainment sites. 
 
Clip Index 
ArtsJournal.com/DanceBeat 
Bachtrack.com 
Billboard.com 
BroadwayWorld.com 
DanceTabs.com 
EyeonDance.com 
InfiniteBody.com 
OutofOfficeNYC.com 
RockNYCLiveandRecorded.com 
TheaterScene.net 
ZealNYC.com 
 

 
 
 
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

Glittering Athletes 
January 28, 2017 by Deborah Jowitt   

Complexions Contemporary Ballet performs at the Joyce Theater, January 24 through February 5 

 
Dwight Rhoden’s Star Dust. (L to R): Anthony Javier Savoy, Jillian Davis,and Doug Baum. 
Photo: Yi-Chun Wu 

Some dances aim to hit you over the head—not too hard, just enough to get your adrenaline 
rushing. Look at the dancers: strong, confident, beautiful, they can do anything. When they 
swing their legs into the air, a tree could fall. Their idea of a rest is shooting off a few very 
slightly less explosive moves. 

We can all probably think of choreographers and companies that fit the above description, but in 
this case, I’m talking about Dwight Rhoden’s works for Complexions Contemporary Ballet, 
currently entering its second week of performances at the Joyce Theater. Rhoden and Desmond 
Richardson (both onetime members of Alvin Ailey American Dance Theater) founded the 
company in 1994. Carmen de Lavallade and Sarita Allen, listed as artistic advisors, also have 
histories with AAADT. But Rhoden and Richardson have since done extensive work elsewhere. 
Reading Rhoden’s bio, you wonder how he manages it all—choreographing for Complexions 

http://www.artsjournal.com/dancebeat/author/djowitt/


and other companies, teaching, touring, and, according to his bio, “directing and choreographing 
for TV, theater, film, and live performances.” 

It’s not surprising that Rhoden is a dynamo in terms of eclecticism, but it is surprising that he has 
built it into a style. You come to expect moves like one in which the dancer swings one straight 
leg high and around to instigate a turn, tilting slightly forward as she/he does so. You expect a 
kind of ornamentation, in which a step hits its peak, mildly retracts or is interrupted, and presses 
on again—all at warp speed. What might be termed “extreme ballet” snuggles up to rolling on 
the floor, runway struts, and jagged frenzies of slashing, stabbing limbs. What might loosely be 
described as an arabesque supported by a partner looks like a dive because of the way the 
performer attacks it. (The dancer sitting beside me at the Joyce agreed that after watching 
Rhoden’s Gutter Glitter, a world premiere, our hip joints hurt in kinesthetic sympathy). Seven of 
the fifteen dancers listed in the program joined the company in 2014; you can wonder whether 
those they replaced headed for the operating room or just to slightly more temperate 
choreography. 

 
Clifford Williams and Natiya Kezevadze in Dwight Rhoden’s So Not A. . .(An Epilogue to 
Gutter Glitter). Photo: Yi-Chun Wu 



I could wish for more textural variety and more nuanced dynamics, but the audience at the Joyce 
is thrilled with Gutter Glitter, the first installment of what’s to be called “The Collage Series.” 
The music credit simply reads “various.” What sounds like doctored Bach plays ball with stormy 
up-to-date stuff such as, maybe, “Until the Very Last Breath.” The program note begins like this: 
“ITSAMATTEROFINBOXZEROBAMADRAMAENDGOALTHERIGHTAMOUNTOFWR
ONG. . . .” 

Collage, montage, whatever, Gutter Glitter is very, very long. Rhoden seems addicted to excess. 
And while he is adept at manipulating elements of structure (themes, movements, and images 
that eventually repeat), and he can delight the eye, he obviously equates slowing down or 
pruning with death. Several times, Gutter Glitter offers a climactic moment that feels like an 
ending, and the audience starts to clap. But, no, there’s more. And more. Even heroic beauty and 
phenomenal athleticism can begin to weigh on you. 

 
Dwight Rhoden’s Gutter Glitter. (L to R): Complexion dancers Greg Blackmon, Laura 
Lopez, Larissa Gerszke, Maria Gerasimou, Natiya Kezevadze, Andrew Brader. Far right: 
Timothy Stickney. Photo: Yi-Chun Wu 

The beginning of the work shows Rhoden at his best. Twelve dancers stand stage right in a line 
that extends from the front of the stage to the rear; another man walks alone, and still another 
twists on the floor. Rhoden then sets those in the line leaving it to create a tempest of motion, 
and re-forming it with dazzling speed. They rush into a cluster, lift someone, return to home base 
again. Odd images freighted with drama occur (a man muzzling a woman with his hand) and 
disappear; organized tumult seethes up. Five people dance in place. Three-part counterpoint 
develops. It’s exciting. 

However, in the dance as a whole, Rhoden creates a pattern of interruption and replacement that 
eventually begins to pall. People finish what they’re doing and rush away, as if they’d heard a 
bugle summoning them to reveille. Maybe some remain while others race onto the stage and are 



absorbed into the new big gusts of dancing. After a while, you start to wonder where they’re 
running or why. Is this a big party with many rooms, and they’re somewhere else taking the deep 
breaths that I wish Rhoden would allow us to have? What eventually wearies me, I think, is that 
there are so few changes in timing or dynamics or ideas. The choreography just hammers away 
at us in an ambiance that the masterly lighting designer Michael Korsch keeps shifting—laying 
patterns on the floor, creating a pool of red light, and more. 

 
Complexions dancers in Gutter Glitter. Shanna Irwin (L) and Timothy Stickney (R). Front 
couple: YoungSil Kim and Greg Blackmon. Rear couple: Jillian Davis and Andrew Brader. 
Photo: Yi-Chun Wu 

Rhoden has written that, although he has created an “abstract landscape,” it’s made of 
“contrasting ideas, juxtaposing stories, characters, and environments that are diverse in origin.” 
A difficult challenge. The stories seem no more than a passing hint, unless you count men 
partnering women. Maybe dancers suddenly shaking their fingers or holding a hand over one eye 
allude to a drama. Once, two dancers stand down right, watching the action ebb from the stage, 
and for a second or two, I think of Adam and Eve ready to leave paradise. However, we see and 
admire various individual performers far more for their prowess than as characters. Tall, supple 
Terk Lewis Waters is definitely a leader of some sort. Standing on one leg and stretching the 
other one high, he all but spans the stage. Near the beginning, he performs a compelling solo that 
he later repeats; among other things, it involves him standing centerstage and making brisk, 
sharply defined designs with his arms, as if laying down the law. We notice and admire tall, 
lanky Jillian Davis, small Doug Baum, who dances big, and others. But Waters is almost the only 
one we get to know in this dance (or think we know). Also artists in residence Clifford Williams 
and Natiya Kezevadze (born and trained in Russia) who perform together—powerfully—in the 
brief ensuing So not a. . .(An Epilogue to Gutter Glitter), set to music by Handel. 



 
The cast of Dwight Rhoden’s Star Dust lifts Terk Lewis Waters. Photo: Yi-Chun Wu 

Star Dust (a New York premiere) is shorter, and the nine variegated recorded songs that 
accompany are all by David Bowie (the piece is a tribute to him). In several of the numbers, 
selected company dancers lip-synch the singer expertly, parading around as they do so. You may 
cringe, trying to imagine this, but they do it so expertly and with such pleasure—strutting, 
flirting aggressively with us, really getting into the persona—that they hold the dancing together. 

Korsch’s lighting amps up the atmosphere. Rays of light rotate or, once, fan out from single 
sources that beam them over us. A couple of times, a curtain of silver streamers slides across the 
back of the stage, then retreats. Christine Darch’s costumes are streamlined and neon bold. The 
dancers’ faces bear painted designs and, for instance, blue-green lips and eyelids. One of the first 
things the performers do is run on, pair up, and slump against each other. Otherwise they’re 
parading around—the women slinky, hippy, and on pointe for some reason—and executing big, 
flashy moves. Often, they strike a pose and hold it for a while. A couple of times, the terrific 
YoungSil Kim and Kelly Marsh IV stand out vividly in short, emotional duets, but the 
choreography doesn’t get under the skin of each song, focusing more on the performance 
inspired by it. 



 
YoungSil Kim partnered by Kelly Marsh IV in Star Dust. Photo: Yi-Chun Wu 

Bowie’s songs—fantastic, boyish— and his androgynous presence still resonate with us. The 
“singers” are the ones we watch most: the magnificent Waters; Andrew Brader; Greg Blackmon 
flinging his shock of purple-tinted hair around; Sergio Arranz on pointe, whipping off a string of 
turns; Davis, briefly; and, finally, Baum in passionate, gut-wrenching spasms to Rock and Roll 
Suicide. One of the strongest ensemble moments is one in which five men partner Arranz into 
outer space. 

Other dancers featured are Timothy Stickney and Anthony Javier Savoy. When the final curtain 
slowly descends, everyone in the cast is dancing with all the spirit he or she can muster. Which 
is, believe me, a great deal. 

 

http://www.artsjournal.com/dancebeat/2017/01/glittering-athletes/ 
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Complexions After Desmond 
By Andrew Blackmore-Dobbyn, 25 January 2017 
 
Seeing Complexions Contemporary Ballet without Desmond Richardson is both good and not. 
On the downside, he’s one of the world’s great dancers and his absence leaves a gaping hole that 
is impossible to fill. The upside is that he no longer looms over the rest of the company like an 
Olympian. This is a problem with companies that are founded around stars. Their overwhelming 
talent has an unfortunate tendency to make everyone around them look painfully ordinary. 
Without Richardson’s blinding light, this engagement becomes an opportunity for the rest of the 
company to be evaluated without distortion and it’s a great company of superb dancers. 

 
Terk Waters and Natiya Kezevadze 
© Moira Geist 
 

The show opened with Gutter Glitter, a brand new work by company founder Dwight 
Rhoden which was brilliantly lit by Michael Korsch. The stark, top-down lighting enhanced the 
incredibly athletic physiques of this troupe and created an almost mystical atmosphere. The 
program notes describe this as the first installment of the Collage Series. It didn’t seem to have a 
unifying theme but it was full of powerful dancing from the whole company. Guest artist Natiya 
Kezevadze paired with Terk Lewis Waters in some breathtaking duets. They are both tall and 
long-limbed and they were visually impressive. Waters is now the de facto top dancer among the 
men but he fits in well and he doesn’t seem like a creature from another planet the way 
Richardson does. Larissa Gerszke stood out for her impressive musicality which is tied to a 

https://bachtrack.com/22/270/list-published/16010
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powerful body that crackles with energy. At one point there was a trio of the company’s three 
tallest women with gorgeously towering Jillian Davis in the middle. The collective effect was 
thrilling. I doubt if three such women have ever been put on stage together like this. Each of 
them has a distinct style and when they moved together it was riveting. It’s incredibly difficult 
for very tall women to find dancing jobs and here were three of them, creating dynamic 
movement and flashing their impossibly long arms and legs. I would have been happy to have an 
entire ballet centered around them. Gutter Glitter is a fine piece of work but it goes on too long 
and has too many high points. With so many climaxes and so much energy being thrown around 
it became fatiguing. I thought the piece was ending at least twice before it was finally over. It 
finished with an epilogue called So not a… featuring Natiya Kezevadze and Clifford Williams, 
set to music of Handel. It was passionate and had nice give and take between the pair. 

 
Terk Waters and company in Stardust 
© Moira Geist 
 
Rhoden’s David Bowie tribute, titled Stardust, was less successful to me. It had moments of 
good fun as it wandered down memory lane but Bowie was extremely difficult to imitate and 
conjuring up his spirit is not easy. He was a changeling. Just when you thought you knew him, 
you found out that he had become someone else. Most of the dancers in this ballet who tried to 
emulate Bowie’s different iterations fell short and it felt awkward watching them lip synching 
with the music. Another shortcoming of the piece was having the women dance on pointe. 
Several of them looked uncomfortable, as though they were out of practice, and I think this was a 
disservice to a fine bunch of dancers. Dancing on pointe requires daily work to excel and these 
women are not classical ballet dancers. 
Desmond Richardson will be performing in the gala on Thursday, January 26th, but 
opportunities to see him are dwindling. The good news is that the company seems ready to face 
life without him performing and there are a lot of great dancers who are ready to step up. 

https://bachtrack.com/review-complexions-contemporary-ballet-joyce-theater-new-york-january-
2017 
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Spellbinding David Bowie-Inspired Ballet 
Makes NYC Debut 
By Joe Lynch 
 

 
Moira Geist 
Star Dust performed at Joyce Theater in New York City. 
 
Wednesday (Jan. 25) night in New York City, I learned you haven't truly lived until you've 
watched a shirtless ballet dancer lip sync David Bowie while strutting 30-plus-feet across stage 
on his tip toes, defiantly staring down the audience from beneath the iconic Aladdin Sane 
makeup. 
 
As anyone who's seen concert footage of Bowie during his Ziggy Stardust era can attest, there's 
something physical about Bowie's glam period you don't quite understand until you see it 
performed on stage. There's a lithe, prowling-animal sensuality to early career Bowie -- he 
oozed sex without necessarily being sexy; he exuded confidence without any bravado.  
 

http://www.billboard.com/artist/300407/david-bowie/chart


 
 
So to that end, Star Dust -- a modern ballet making its New York premiere this week (following 
a Detroit debut last year) at the Joyce Theater performed by Complexions Contemporary Ballet -
- makes more sense in terms of honoring the late icon than watching contemporary artists cover 
Bowie songs in concert. You're never gonna one-up Bowie with a live cover, but by playing the 
familiar studio recordings and pairing them with modern dance, you're reminded of the 
bewitching sensuality stuffed into the vast majority of Bowie's early songs. While the sexuality 
in "Space Oddity" or even "Rock N' Roll Suicide" might be easily forgotten, when you watch a 
professional dancer performing to those tracks, that sexuality is suddenly front and center. 
 
Of course, Star Dust wouldn't work if the choreography were slapdash. But this ballet -- which 
began taking shape far before his death -- isn't a cheap capitalization, but a thoughtful 
exploration by choreographer Dwight Rhoden of the way movement reveals additional layers of 
Bowie's music (something Bowie himself did onstage, mimicking everything from Pierrot the 
Clown to kabuki over the course of his career). 
 
Opening with strains of "Warzsawa" before moving into Blackstar's "Lazarus," the musical 
program includes "Changes," "Life On Mars," "Space Oddity," "1984," a Peter Gabriel cover of 
"Heroes," "Modern Love," "Rock N' Roll Suicide," "Young Americans" and an encore to "Let's 
Dance." Sure, it's always going to be fun to hear Bowie songs blasted over a great soundsystem 
like the one at the Joyce Theater, but more importantly, the dancers in the Complexions 
Company are utterly transfixing during the Star Dust program. 

http://www.billboard.com/articles/news/7400326/david-bowie-ballet-star-dust-detroit-interview
https://joyce.org/performances/complexions-contemporary-ballet


 
 
Even when his music veered into straightforward rock territory, Bowie himself rarely gave into 
cock rock posturing, so watching a troupe of 15 or so dancers cop a cat-ate-the-canary cabaret 
attitude while bending and twisting with balletic grace to "classic rock" songs not only made 
sense, but was an enrapturing delight. I looked around a few times and can honestly say I've 
never seen more people smiling (or fighting the urge to break into dance) at a ballet. 
 
While "Rock N' Roll Suicide" was an emotional highlight (I saw legit tears in the audience after 
a lovely, mostly solo dance), the elegiac staging of "Lazarus" was almost as affecting as that 
song's memorable music video. On the lighter side, "Modern Dance" was pure ecstasy, with the 
dancers cheekily wiggling jazz hands during the "never wave bye-bye" line, and "Young 
Americans" was similarly joyous. Even "1984," not a particularly beloved Bowie song, was 
impossible to look away from thanks to a funky, frenetic performance. 



 
 
When it ended, the audience was practically ravenous for more. There have been no shortage of 
Bowie tributes following his death more than a year ago, but if you're in New York City and a 
Bowie fan, Star Dust is a must -- whether you think you enjoy the ballet or not. And considering 
how inventive, emotionally satisfying and just plain joyful the it was, I'm hoping it lives beyond 
its scheduled run through Feb. 5, 2017. 
 
Check out dates and times for Star Dust, which is preceded by a more abstract but also beguiling 
ballet called Gutter Glitter set to an enveloping sonic collage, at the Joyce Theater's website.  
 
 
 
 
 
 
 
 
 
http://www.billboard.com/articles/columns/rock/7669795/david-bowie-ballet-nyc-star-dust 
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BWW Review: COMPLEXIONS 
CONTEMPORARY BALLET Presents Two 
Programs 
By Rose Marija 
February 6, 2017 
 

 
 
Complexions Contemporary Ballet, founded in 1994 by Co-Artistic Directors, Dwight Rhoden, 
choreographer and Desmond Richardson, legendary dancer, is currently in its second week of its 
season at The Joyce Theater. All works in both programs have been choreographed by Rhoden, 
resident choreographer. On Wednesday, February 1, 2017, I attended Program B with excited 
anticipation. 
 
The evening opened with Ballad Unto..., which premiered in Philadelphia, PA, in October 2015, 
by the Tulsa Ballet, for whom it was created. The stage was smoke filled, visible in the streams 
of light offered by overhead spotlights, lighting and set design by Michael Korsch. The 

http://www.broadwayworld.com/people/Desmond-Richardson/
http://www.broadwayworld.com/people/The-Joyce-Theater/
http://www.broadwayworld.com/people/Michael-Kors/


costumes, designed by Christine Darch, were good-looking high-waisted shorts for the men and 
strapless-look leotards for the women in hues of red, orange, and purple, with bare legs. Music 
by Johann Sebastian Bach (Chromatic Fantasy and Fugue and Partita #2 - Chaconne) filled the 
theater as seven couples danced with high energy, an energy that never quit throughout. The 
frenetic pace never let up. Every note was choreographed, never a change of pace. There were 
moments of fluidity, broken by awkward poses. About half way through the piece, the girls 
changed their pointe shoes for ballet slippers. Nothing else changed, not the pace, not the 
vocabulary, not the feeling. "Composed in three movements, Ballad Unto... is ultimately a tale 
of love and connection - where destiny is the wild card that charts its course into deeply beautiful 
places; where in the power of these rich alliances ultimately lies the fantasy that decides their 
fate." 
 
Star Dust, A Ballet Tribute to David Bowie, NYC premiere (world premiere - May 2016, 
Detroit, MI), includes nine songs by this prolific rock star, who passed about a year ago. He 
recorded twenty-five albums during his forty plus year career. The sold-out theater included 
many of his peers, who had come, no doubt, to experience this tribute to Bowie, keeping him 
current. I'll admit that I, too, was hungry for a Bowie reboot. The costumes, by Darch, were 
colorful and unconventional, reminiscent of the artist. The make-up included painted face tattoos 
for some. Lighting and set design, by Korsch, also tried to bring back the essence of Bowie with 
streams of fine light and sparkle. The energy level of this work seemed to be a continuation 
of Ballad Unto...., with the same unstoppable high energy and frenetically paced movement. 
Dancers moved on and off the stage in varying numbers, yet there was no variance of level or 
feeling. It felt like classical steps were being done without purpose. Different men lip-synched 
some of the songs, as they and the company danced. Again, the girls changed out of their pointe 
shoes for no apparent reason, this time, towards the end of the piece. Program Note: "Star 
Dust pays homage to the iconic and chameleonic spirit of what can only be described as... 
BOWIE." 
 
Complexions Contemporary Ballet will be at The Joyce Theater through February 5, 2017. 
Photo credit: Ani Collier 

 
 

 

 

 

 

http://www.broadwayworld.com/article/BWW-Review-COMPLEXIONS-CONTEMPORARY-
BALLET-Presents-Two-Programs-20170206  
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Complexions Contemporary Ballet – Gutter Glitter,  
So Not A…, Star Dust – New York 
By Lauren Gallagher on February 3, 2017 in Reviews  
 

 
Complexions in Gutter Glitter. 
© Moira Geist. (Click image for larger version) 
Complexions Contemporary Ballet 
Gutter Glitter, So Not A… (An Epilogue to Gutter Glitter), Star Dust (A Ballet Tribute to 
David Bowie) 
★★✰✰✰ 
New York, Joyce Theater 
24 January 2017 
www.complexionsdance.org 
joyce.org 
 
The New York based Complexions Contemporary Ballet is 23 years old this year, which is 
something of an accomplishment for a small contemporary troupe, particularly at a time when 
the future of the arts in America remains uncertain. 

http://dancetabs.com/author/lauren-gallagher/
http://dancetabs.com/category/reviews-of-dance-and-ballet-performances/
http://www.complexionsdance.org/
http://joyce.org/
http://cvj1llwqcyay0evy.zippykid.netdna-cdn.com/wp-content/uploads/2017/02/mg-gutter-glitter-group-single-arms-aloft_1000.jpg


Founded by former ABT dancer Desmond Richardson and Alvin Ailey veteran Dwight Rhoden, 
the company’s programming revolves around Rhoden’s choreography, and there was more than 
a healthy dose of it on Tuesday night last week. 

Slated as a “rock opera style production” created in the late David Bowie’s honour, Star Dust is a 
lengthy, razzle dazzle suite of dances set to Bowie’s most popular tunes. The costumes are 
bright, saturated, metallic and mostly spandex. The women wear leotards with bold lightning bolt 
patterns that are cut and styled like Olympian gymnastics outfits. These costumes, combined 
with Rhoden’s penchant for highly flexed wrists, backs and outstretched necks, make it difficult 
to get the athletic aesthetic out of one’s mind. 
  

 
Complexions in Star Dust. 
© Breeann Birr.  
 
The tall Andrew Brader wears gold boots and neon lipstick to “Changes.” The rock opera comes 
to life via lip syncing, which Brader does as do all the soloists assigned to a song. The work 
moves through “Life on Mars,” “Space Oddity,” “1984,” “Heroes,” “Modern Love,’ “Rock and 
Roll Suicide” and “Young Americans” with some labour. Rhoden’s choreography – of which 
there was a full hour in the pre-intermission segment of the program – has its limitations, 
including repetition and high-density movement. Both Star Dust and Gutter Glitter stuff so much 
motion into a single bar of music that it feels like a competition: between dancers, the music and 
possibly the choreographer himself, trying to outdo each and every step. Legs fly, bodies whirl, 
lunge, dive and jump with such frenzy and extroverted energy that it can’t help but feel like these 
steps – their sequencing, frequency and speed – have been designed to meet the demands of a 
dance competition, ticking off move after show-off move in the brief amount of time the dancers 

http://cvj1llwqcyay0evy.zippykid.netdna-cdn.com/wp-content/uploads/2017/02/bb-star-dust-one-working-more-walking_1000.jpg


have before a panel of judges. One sees the steps, rather than the music, eschewing 
Balanchine’s mantra, “See the music, hear the dance.” 
 
Perhaps the most distinguishable dance was “Modern Love,” which had slightly more musical 
choreography and a dash of whimsy. After the blaze of activity – including robust corps work 
and pas de trois – quieted down onstage, Brader vogued solo as the song faded out, in a touching, 
“dance like no one is watching,” sequence. However it still fell short in truly rooting itself deep 
in the swing of the song, falling prey to busyness. Instead of working within Bowie’s music, and 
being guided by its aural architecture, the choreography tended to steamroll over it. 

The sing-along aspect is camp, but if that road was to be ventured, the final product of Star 
Dust wasn’t camp enough. There was some voguing, and several dancers confidently owned 
their roles, such as the too-cool-for-school Doug Baum in the beginning of “Rock and Roll 
Suicide.” But despite the dancers’ enthusiastic efforts, the all-out factor remained diluted, 
possibly due to the choreography which didn’t support or synergize with the lip-syncing as much 
as it could have. Bowie’s songs deserved more space than they got in this packed piece. 
  

 
Andrew Brader and Jillian Davis in Gutter Glitter. 
© Moira Geist.  
 

http://www.newyorker.com/magazine/2009/01/26/balanchine-said
http://cvj1llwqcyay0evy.zippykid.netdna-cdn.com/wp-content/uploads/2017/02/mg-gutter-glitter-andrew-brader-jillian-davis-red-hands_1000.jpg


Gutter Glitter, the opening work, was an hour long but felt longer. Audience retention was 
tricky: many people left partway through, and many more clapped part-way through, assuming 
that it was over. Set to a vast range of music which included ambient, electronic, classical, hip-
hop, pop, Arvo Part and more, the work could be described as meandering at best. The first 
installment of Rhoden’s “Collage Series,” Gutter Glitter, according to the program notes, is “an 
abstract landscape of contrasting ideas, juxtaposing stories, characters, and environments that are 
diverse in origin.” The music and moods contrast, but the choreographic ideas don’t. Hyper-
extensions, flexed muscles and folding bodies and sequences using trios (also common in Star 
Dust) abound. The choice to incorporate Arvo Part’s “Spiegel im Spiegel” also seemed a 
misstep, in that it is most famous in the dance world for Wheeldon’s liquid pas de deux 
from After the Rain, now an iconic work of contemporary ballet. Despite the vast diversity in 
music, the movement doesn’t change much, which is a shame, because Complexions boasts 
some extraordinarily capable dancers. While the notes speak of “a rising from the bottom and 
discovering the light within darkness,” this narrative was difficult to find in this muddy, over-
muscled, labyrinthine work. While Rhoden’s choreography strives for overt expression, to the 
point of excess, the dancer who stood out the most was Kelly Marsh IV, whose elegant form 
captivated for its understated poise. 

 

 

 

 

 

 

 

 

 

 

 

 

http://dancetabs.com/2017/02/complexions-contemporary-ballet-gutter-glitter-so-not-a-star-dust-
new-york/ 
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COMPLEXIONS CONTEMPORARY BALLET 
eyeondance 
January 30, 2017 
 
Complexions Contemporary Ballet does something no other American ballet company with an 
international profile has been able to do, no matter how hard they try: it truly embodies the 
colorful diversity of our country. The Complexions stage is littered with dancers that are black, 
white, Asian, Hispanic (looking, at least), with different bodies and roots from everywhere, and 
more importantly, it doesn’t really matter. Every single dancer on that stage is different, unique, 
and brilliant. And if that is not enough, Complexions also does something else no one does: it 
seamlessly integrates the “ballet” in its name – both technique and pointe work – with its 
founders’ vision of the contemporary. Hence Complexions has an unflagging popularity with 
young people, but also with dance lovers who feed on gorgeous, intense physicality. 

Gutter Glitter, a world premiere by Dwight Rhoden (co-founder and artistic director with 
Desmond Richardson), began with a lovely sunray lighting effect (by Michael Korsch) and 
dancers in stretchy dark jeans or shorts breaking out of a line with whiplashing arms and legs in 
coordinated brash attacks of athleticism and sexy pelvic undulations, sometimes rolling swiftly 
across the floor into a clump, while Terk Lewis Waters’ solos showed off his sinewy, taut 
physicality. 

Two last minute replacements for an injured Jillian Davis, Complexions veteran Kelly Sneddon 
and the talented Victoria Santaguida fearlessly integrated into the dizzying matrix with an 
astonishing command of the complex movement. Moments of classical technique – like Young-
Sil Kim’s soulful balletic line – are woven into the fabric of a piece with high octane communal 
moments and yearning duets. Glitter culminated with Natiya Kezevadze and Clifford Williams, 
whose artistry turned their encounter into a poetic embodiment of the separateness between long-
time partners, as they constantly pulled away from each other, their own individual struggles 
unresolved, yet still bonded together by time and place. 

The NY premiere of Stardust, a tribute to David Bowie commissioned by the Detroit Music Hall, 
gave the audience a chance to relive some Bowie classics and lesser-known songs. Bowie look-
alike Andrew Brader led the cast in a glitter covered, attitude-ridden romp, complete with 
streaked hair and glam make-up (with colorful costumes by Christine Darch). Each song was lip-
synced by a different male dancer who made strong, in-your-face contact with the audience. Tim 
Stickney and Doug Baum were especially ferocious in this regard, with a relentless energy and 
swagger. 

Another Complexions veteran, Ashley Nicole Mayeux (now with Ailey) and the statuesque 
Sierra French joined the cast at a moment’s notice with the right look, confidence and fluidity. 
Yet it was the gifted newcomer Sergio Arranz, whose unique combination of vulnerability as a 



man on pointe, with a beautiful line, and a budding confidence as an androgynous sexual being, 
that best captured the strange, enigmatic quality of Bowie himself. 

Sometimes Rhoden’s choreography feels long, and has false endings: some sections have a built-
in sense of closure in the choreography, or a blackout, and we think it’s done, but then there’s 
more. This matters less because his dancers, no matter who or where they are, or what has been 
asked of them, are stunning in their stamina and the power of their sleek dancing bodies – you 
just can’t stop watching them. Along with those mentioned above, let’s name them: Addison 
Ector, Anthony Javier Savoy, Gregory Blackmon, Jennie Begley, Kelly Marsh IV, Kylie 
Jefferson, Larissa Gerszke, Shanna Irwin, Laura Lopez, and Charles Michael Patterson. 
Eye on the Arts, NY – Nicole Duffy Robertson 
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InfiniteBody 

Complexions Contemporary Ballet rocks out at The Joyce 
 

 
 

 
As anticipated, a whole batch of David Bowie hits--from "Space Oddity" to "Lazarus"--have 
taken up residence in my brain, thanks to Complexions Contemporary Ballet, now presiding 
over The Joyce Theater through February 5. I saw Program A last night, a show that concluded 
with a New York premiere, Dwight Rhoden's STAR DUST, subtitled in program notes as 

http://www.complexionsdance.org/
https://www.joyce.org/


A Ballet Tribute to David Bowie. Currently, my head's streaming "1984." The other piece on the 
bill, a world premiere, is called GUTTER GLITTER and has an epilogue duet inelegantly titled 
SO NOT A... (AN EPILOGUE TO GUTTER GLITTER). I'm not sure, but I think all these 
uppercase letters are intentional parts of the title, not just a graphic design element. Sometimes 
uppercase letters in titles can be a bit much, but with this company, they just make sense. 
 
Yes, these dancers are certainly "overflowing with virtuosity and technique." I haven't seen 
Complexions in years, but I don't remember the virtuosity and technique being so convincing as 
standalone values that they would lure me back for more. What I remember is struggling to see 
past them. But now I would happily revisit the current troupe just to savor how remarkably good 
these dancers are at what they are asked to do, how hard they work at this, and how Rhoden 
pushes his abundant, maximalist aesthetic to the max, splashing that stage with a big corps and 
deploying it like an agile, formidable army. And, yes, if you like pure, abstract dance, if you 
crave pure sensation, if you want precision and performance that seizes space and never lets it 
go, then Complexions is your company, "the future of contemporary ballet." 
 
 

 
Andrew Brader and Jillian Davis 
in Dwight Rhoden's GUTTER GLITTER 
(photo: Moira Geist) 

https://4.bp.blogspot.com/-Ykj-5tReVY8/WIoSRRU5reI/AAAAAAAA9GA/zAN7j04XsxIxD1ZvTe6yeADuCF7TyGYVwCLcB/s1600/Andrew+Brader.+Jillian+Davis.jpg


 
Terk Lewis Waters, 
in Dwight Rhoden's STAR DUST 
(photo: Breeann Birr) 
 
There's so much. Often, there's too much. The GUTTER GLITTER glittering glitters on too long. 
Seriously, dances that sprawl like that and seem to be resolving towards an end only to start up 
again work my nerves something fierce. It's something I just don't have a lot of patience for, I'll 
admit.  STAR DUST, organized around nine Bowie songs and their actual length, at least gives 
you a sense of where you are in the schedule. If you've read your program, when you get to 
"Young Americans," you know the end is nigh--although, I must say I was surprised by the 
thinness and lethargy of the ensemble work in "Young Americans," relative to everything that 
came before, as if Rhoden's movement ideas had run out. By contrast, Peter Gabriel's mournful 
version of "Heroes," set near the middle of this suite, gave Rhoden and dancers space to breathe 
without dragging them down. Don't mind me, though. At STAR DUST's end, the audience loved 
on this company, with good reason, for the gift of this entire evening. People leapt to their feet, 
sending the dancers off with cheers ringing in their ears. 
 

https://2.bp.blogspot.com/-Gf6w0bJJd4M/WIoRZzmJHqI/AAAAAAAA9F4/Wmpn_nnCNGAjSKgjkGzQawHhhGzdjc2LwCLcB/s1600/STAR+DUST+Terk+Lewis+Waters.jpg


The sensual STAR DUST has a readymade advantage--our Bowie nostalgia as well as the 
matchless Bowie songs, despite the visual silliness of lead dancers like Terk Lewis Waters or 
Andrew Brader, both standout performers in any moment, lip-syncing to them. Moves-wise, it 
draws upon the same rare physical elasticity, crystalline precision and brashness that makes 
GUTTER GLITTER a breathtaking eyeful. Take your dance-reluctant friends to a Complexions 
show and make newborn dance fans of them. I dare you. I double dare you. 
 
Complexions Contemporary Ballet runs at The Joyce through February 5 with a gala this evening 
and two programs. For detailed programming and schedule information and tickets, click here. 
 
The Joyce Theater 
175 Eighth Avenue (corner of 19th Street), Manhattan 
(map/directions) 
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Check Out This Edgy Ballet 

 
 
As many of you know, we just LOVE performing arts! One of the many reasons why NYC is 
such a great city choice for us. So, when we were given the opportunity to see the latest 
Complexions Contemporary Ballet at the Joyce Theater, we LEAPED on it! [pun intended]. 
Our evening at the Joyce wasn’t one of those fancy ballet outings, like seeing Swan Lake at 
Lincoln Center with your best evening bag in tow. This was one of those hip ballet experiences 
where the whole 2nd act was an upbeat tribute to David Bowie! 
 
The full show is 1 hour and 50 minutes, including intermission and will be running until 
February 25th – we highly recommend it! Here’s our very brief synopsis on what to expect. 
Act 1.  “Gutter Glitter” First off, love the name! As the name suggests, this act is 
“simultaneously edgy and soft.” The dancers let their buns down and move around stage in what 
can’t possibly be jeans because who can dance in jeans? But nonetheless, it’s a very cool grunge 
look that accompanies the electronica music well – we feel edgier just for sitting in the audience. 
Act 2.  “Star Dust” Think sparkly purple pants, blue lipstick and a sassy 80’s rock-n-roll style 
set to your favorite David Bowie hits! Do not miss this. 
As for the style of dance found at a contemporary ballet, we turned to resident Out Of Office NY 

http://www.complexionsdance.org/
https://joyce.org/


bunhead, Brittany Hillyer (yea, our Account Coordinator was previously a professional ballerina 
and yea, we’re bragging about it because she is awesome!). Brittany explained the distinction 
between traditional ballet which requires a lot of athleticism and talent, but is also a “practice 
makes perfect” type of training regimen, and contemporary ballet dancers who she says either 
“have it, or don’t have it.”  We found this to be evident by the unique movements seamlessly 
integrated with traditional ballet choreography which made for a show that was simply COOL. 
 

 
 
 
 
 
 
 
 
 

 
So that’s the 4-1-1! If you want to be open-minded and enjoy a contemporary ballet set to David 
Bowie, you can buy your tickets here. Have fun! 
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ROCK NYC 

Complexions Contemporary Ballet Presents “Gutter Glitter” 
And “Star Dust” At Joyce Theatre, Saturday, January 28th, 
2017, Reviewed 
Written by Iman Lababedi | January 31, 2017 14:45 | No Comments 

 
 
Last year I concluded my review of the Carnegie Hall David Bowie tribute (here) with the 
legend: “Fuck your idols, this sucked”. I’d seen David Bowie live on stage many times, 
sometimes he wasn’t great (The Glass Spiders tour was awful) but I had never seen anything as 
boring and pompous as that disaster. Neither recorded (with the possible exception of Amanda 
Palmer) nor on stage has anyone managed to do justice to to the multi-media artist that was 
Bowie. 

Til now. 

Complexions’ “Star Dust” is every thing David Bowie deserves. Half way through a dance 
performance to “Modern Love, ” I turned to True Groove’s Tomas Doncker”, who went to the 
and disliked the Bowie Carnegie Hall tribute as much as I did, as  looked at me,  dumbstruck by 
the magnificence we were watching. These dancers managed to share the essence of Bowie’s 
ambisexual mental miasmic schizophrenic ever changing vision of himself, so not one person 
and not one thing defines him: “Star Dust” blows up in movement, swanning out, exerting 
forward, with dancers like the ridiculously gifted, classically trained Terk Lewis Waters who 
channels and resurrects Bowie on “Lazarus”. Muscular, sexual, glimmeringly artificial: one part 
rock star, one part chameleon, a minutely perfect movement towards the infinite soul of the 
artist. 

http://rocknycliveandrecorded.com/author/iman-lababedi
http://rocknycliveandrecorded.com/the-david-bowie-tribute-at-carnegie-hall-thursday-march-31st-2016.html
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“Star Dust” is Act 2, Act 1 is “Gutter Glitter”, according to the program notes it is a “discovering 
the light within darkness”. The music is almost ambient remixes of works from guys like James 
Blake and Frank Ocean. I’ve seen both musicians in concert and wrote this about James Blake in 
2013 (here): “It is lively and enlivened music but it is a bore to watch”. I found “Gutter Glitter” 
enervating and beautiful -a comment as much on the music as anything else. It was a series of 
pas de deux as the ensemble comes together and breaks off into twos. The epilogue, with music 
by Handel and featuring Artist in Residence Clifford Williams, was enthralling even for  novice 
like me, Complexions artistic directors are  a choreographer, Dwight Rhoden, and a dancer, 
Desmond Richardson and this had both: a classicist vision and also a glammy attractiveness. If 
you add that to their mix of classical and contemporary  dancers, Complexions can tackle you 
from every side with sublime precision. 

But I am a music writer and from the moment “Warszawa” rippled into “Lazarus” and I realized 
the company would also lip synch from time to time, they completely had me. Contemporary 
dance is not necessarily narrative dance as such, so while the company are telling stories, they 
really aren’t,  except lip syncing to the songs is acting, it adds a dimension to the dancing. This is 
so clear in a magnificent “Modern Love” which embraces the circular song, brings it around and 
around and around, while the gorgeous and high energy  dancers surround and engage the dance 
track. The song is so anchored by Niles Rodgers guitar and a relentless beat, by the bleating 
thrilled up sax and Lennon (as Doncker pointed out: once you know it’s John, you can’t stop 
hearing him) and the dancers are so flat out overjoyed, they seem to find the doubt in the song 
and shake it off. Costume designer Christine Darch takes the Aladin Sane motif and sprinkles it 
onto the group, it is so Bowie and yet it isn’t really, it evokes him the same way those two ears 
evokes Mickey Mouse. Perhaps even better than “Modern Love” is “Young America” which 
leads us to the encore: it is the story of the people who are performing, it breaks down the third 
wall because Bowie’s story of illicit sex and guilt seems personified in the performers. 

So far 2017 has existed as some form of dystopian nightmare, even music has had a bad month, 
and nothing has made me happy  except watching the group dance to Bowie songs, “Changes”, 
“Life On Mars”,  “Space Oddity”, “1984”,  Peter Gabriel’s take on “Heroes”, “Rock And Roll 
Suicide” (no, we were not alone) and an encore of “Let’s Dance”. People wouldn’t stop cheering, 
really. I was at a matinee, an opportunity for children to see it, and the children seemed as 
enthralled as I was. I don’t know much about ballet, but I know tons about pop culture and I 
haven’t seen a better example of the ability of pop culture to make people happy since “Harry 
Potter And The Cursed Child” last year at the Palace. 

It closes on February 5th but the Complexions company promises that there will be a second 
installment till we get a full Bowie ballet. I can’t think of a better tribute to David Bowie, I can’t 
imagine a better way to present Bowie  to an audience. 

Grade: A 

HTTP://ROCKNYCLIVEANDRECORDED.COM/COMPLEXIONS-CONTEMPORARY-BALLET-PRESENTS-
GUTTER-GLITTER-AND-STAR-DUST-AT-JOYCE-THEATRE-SATURDAY-JANUARY-28TH-2017-
REVIEWED.HTML 
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Star Dust: A Ballet Tribute to David Bowie 
Nine iconic songs by the legendary singer-songwriter are dazzlingly visualized with 
superb choreography, exhilarating dancing and sensational costumes. 

Posted on January 31, 2017 by Darryl Reilly in One Long Extravaganza 

 

Dazzling visualizations of nine, iconic songs are superbly choreographed by Dwight Rhoden 
in Star Dust: A Ballet Tribute to David Bowie. 

The Complexions Contemporary Ballet Company presents this 45-minute piece that feature 
exhilarating dancing and sensational costumes. 

Opening with the cryptic and elegiac “Lazarus,” and concluding with a euphoric curtain call of 
“Let’s Dance,” the show is an enthralling spectacle. With arresting imagery and stunning 
compositions, Mr. Rhoden creates dynamic sequences that seamlessly blend from one to another. 

With the exception of one number, all of the sequences are set to perfectly amplified, original 
recordings by Bowie. At times, some of the dancers emphatically lip-synch to them. This adds a 
moving layer to the production as it makes it seem as though Bowie’s aura is present. 

It all vividly translates Bowie’s sound and vision to the stage. Rhoden devises ingenious pictorial 
takes that capture the moods and tones of these songs that span the decades of Bowie’s career. 

http://www.theaterscene.net/author/darryl-reilly/
http://www.theaterscene.net/category/blogs/one-long-extravaganza/


 

“1984’s” pulsating, 1970’s funk is a forceful and seductive tapestry of societal unrest. “Life on 
Mars” is an epic reverie to nostalgia. “Space Oddity” is a free-form panorama of gliding 
movements with a unisex twist. “Changes” is an upbeat series of soaring steps and actions. 

Using Peter Gabriel’s solemn cover version, “Heroes” is a complex variation of a trio, a couple 
and the company, that builds to stark reflectiveness with the aid of disco mirror balls. 

“Modern Love” is a captivatingly cheerful variety of jaunty movements. “Rock and Roll 
Suicide” has a frenetic male solo, accompanied by an alluring circle of female dancers. The 
finale, “Young Americans” has a swirling collection of kicks and clapping that concludes with a 
rousing chorus line. 

The tremendously talented, wonderfully made up and distinctive ensemble is comprised of 
Andrew Brader, Anthony Javier Savoy, Tim Sticky, Doug Baum, Terk Lewis Waters, Addison 
Ector, Greg Blackmon, YoungSil Kim, Kelly Marsh IV, Larissa Gerszke, Shanna Irwin, Jillian 
Davis, Jennie Begley, Kylie Jefferson and Maria Gerasimou. 

 



Christine Darch costumes are an eye-catching collection of glittery, skin-tight glam rock pieces 
that wittily evoke Aladdin Sane, and other looks that evoke the spirit of Bowie. 

The bare stage and shiny Mylar curtains are the chief elements of Michael Korsch’s spare set 
design that convey airy timelessness. Mr. Korsch’s lighting design impressively illuminates each 
section with evocative flair that includes starry effects. Sporadic smokiness is a further 
enhancement. 

With the glorious sight of a young, talented troupe magnificently dancing to the sound of Bowie 
singing those monumental songs, Star Dust is arguably the most affecting of the many 
performance tributes to him held in the last year. The show also demonstrates that now he 
belongs to the ages. 

Star Dust: A Ballet Tribute to David Bowie is the first installment of an intended full-length 
work. It premiered at Detroit’s Music Hall in May 2016, and was being created before Bowie’s 
death in January 2016. This is its New York City premiere and it’s being performed as the 
second half of a program with other works in the Complexions Contemporary Ballet’s repertoire. 

Star Dust: A Ballet Tribute to David Bowie (through February 5, 2017) 

Complexions Contemporary Ballet 

The Joyce Theater, 175 Eighth Avenue, in Manhattan 

For tickets, call 212-242-0800 or visit http://www.joyce.org 

For information visit, http://www.complexionsdance.org 

Running time: 45 minutes 
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Complexions Contemporary Ballet Breaks Boundaries and 
Pays Homage to Rock Legend David Bowie 

Dance News & Reviews 

 
By Mercedes Vizcaino, Contributing Writer, January 27 2017 
 
Complexions Contemporary Ballet’s 2017 season debuts at the Joyce Theatre with their world 
premiere of Gutter Glitter and New York premiere of Star Dust – A Ballet Tribute to David 
Bowie. These two distinctive works are sure to delight and captivate. The premise behind Gutter 
Glitter was to create an abstract landscape of contrasting ideas, juxtaposing stories, characters 
and creating environments that are diverse in origin – breaking traditional barriers found in ballet 
and achieving a modern twist that leaves itself open for interpretation by the audience. 
 

http://www.zealnyc.com/category/dance-news-reviews/


Dwight Rhoden’s (founding Artistic Director and Resident Choreographer of Complexions 
Dance Company) first installment of the collage series Gutter Glitter, an assortment of dance 
numbers combined with a medley of music genres, has everything from electronica to 
contemporary Hip-Hop to soulful exotic beats—with auto-tune infused songs in between—as the 
backdrop to the exceptional movements performed by the dancers. The concept of intertwining 
modern ballet with ‘of-the-moment’ music is intriguing and ambitious, but the execution could 
have been more finessed to create a cohesive whole that might have established a continuity in 
the performance. Neither the costumes nor the set pieces enhanced the tone, or aided in the visual 
narrative. Perhaps if they had they done so, the collection of pieces may have been more 
powerful. 
 
In the second half, Stardust woke the senses, and the whole audience as well. The performance 
begins with rotating white lights coming from the stage as if inside a disco ball peering out. 
Instantly you’re engulfed with the sound of David Bowie’s dynamic voice and the music of one 
of his popular songs, “Lazarus.” The dancers’ attire accurately pays homage to David Bowie’s 
gender-bending fashion throughout his career, outfitted in colorful costumes, as well as 
psychedelic hair and makeup. Large, shiny gold streamers fill the background completing the 
look. The audience is immediately transported to the first time they may have heard these songs 
and how they may have felt. 
 
The other dances to David Bowie’s songs are noteworthy as well. The company’s performance 
of “Heroes” with an acoustic rendition was stupendous. There was a designated dancer for each 
song “stepping out of character” and coming to the foreground lip-syncing the words creating a 
real electricity; Bowie’s influence was evident. When “Space Oddity” was performed, the 
dancers inhabited the gender-neutral characters that speak to David Bowie’s rock persona; the 
swagger, confidence and individuality the late singer embodied. This is a performance definitely 
worth seeing. 
 
For more details on performance dates and tickets click here. 
________________________ 
Complexions Contemporary Ballet at the Joyce Theatre on January 24, 2017. Performances 
continue through February 5, 2017. Dwight Rhoden, Founding Artistic Director and Resident 
Choreographer. 
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